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ENJOY THE THRILLS OF 


PHOTOGRAPHY 


Mr. George Webster is his own boss in the profitable 
and exciting field of News Photography 


In a letter to the schoo! dated Jan. 16, 1950. he wrote 


I really enjoy writing this letter because I feel a great 
sense of gratitude to N. Y. 1. for the thorough training 


they gave me 


Afver graduation, | was completely equipped tw enter 


into many phases of photography but | felt that my 


greatest interest Was in the exciting news held 


I feel that the wonderful facilines for photographx 


training, the professsonal equipment and the close per 


sonal supervineon of your full-come staff of mmetructors 


enabled me to progress speedily toward professional 


COMmpe#te nce Needless to say, I really enjoyed the ak 
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HOME STUDY COURSE YOU can achieve 
ed ying af Pome on wr ate 
YL offers the finest Home (_ourse Photog ¢ 
RESIDENT TRAINING New York titut and present that mu il 
Photography Res of and cssily. get INDIVIDUAL 


BEFORE YOU CHOOSE ANY 
PHOTOGRAPHIC SCHOOL 
Send for FREE big hook 
illustrating photography 
in all its 


branches. 
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“TR 10 Went $5 Street 


TRAVEL WITH TOUR CAMERA! Cover sport 
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you will find a prepaid postage reply label and jorm jor obtaining literature and 


information on products advertised in this issue and items in the 


News 


prasad reply lahel used on any envelope Just dot down the iniormation vou want 


READER'S SERVICE DEPARTMENT. Get the 


aon photo supplaes and equipment from one source’ tin 


latest 


column. The coupon may be pasted on a penny postcard of the postage 


and mail ut to READER'S SERVICE DEPARTMENT in care of this publication 


There is no charge and no obligation 
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Technicaid Computer 
3 A new photographic computer for 
* thhoding correct exposure for black 


and white pectures, with of without hiters 
Technicaid, Post 
(Miwe Bow 273, Mamaroneck, New York. The 
Technicaid No. 1 
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both of which use rotating dial 


that read shutter time and { numbers di 


rectly. One set of dials produces normal ex 


ASA. ox 


posure index of the film being waed and the 


poeure conditions, based on the 
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of dials  wsed when color filters are om 


ployed on scenes to be printed in biack.and 


white. The filter dials produce the corrected 
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low to photograph children 
for pictures you'll like better! 


OULD YOU LIKE to be able to dupheoate the re 
W sults obtained by one of the world’s outstanding 
child photographers Then vou ll want to have 

in your library a copy of this up-to-date work by Adolf Mor 
ath. Children in formal studio portraits, children in informal 
home surroundings, children out of doors. Morath possesses 
the happy faculty of producing pleasing photographs which 
capture the unexpected and wholly charactermtic moments 
in the life of his subjects 

Profusely illustrated with 245 photographs of large size, 
most of them accompanied by complete details and hghting 
diagrams. The sample pages below are typical of the com 
plete details carried in this remarkable volume. The teat 
is complete but easily read and followed by the amateur and 
professional photographer alike 

Printed throughout on fine paper for superb reprodum 
tion. Large size, by 10 inches, 227 plus vil page 
Sturdy cloth binding protects the volume for regular use @ 
manual, beautiful appearance for your library shelvea@ 
Order your copy now 


American Puorocaarnic Company 
607 Guardian Building Peal 1, Minnesota 


CHILDREN BEFORE MY CAMERA $5.00 


By Adolf Morath 
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plea sgt i‘ mm. sy be weed ft very low to high 
ole ameter if ¥ re to te ma 
wi be weed with ther compensating 
1.4 tru age at this agnifica the then 
shadow sal porta However inute flowers a1 thee 
pas ies ke are faverite sul ts 
af see aly tor i actus, the upon type ot 
wainnet ahwave { structure of the “sting” of 2x Ache 
perhas vee perhas ¢ thie pow hiects such as sot «= ‘ 
. hat at wh high  practecal purpe 
tee } i « at 
. 
sie pow ate almost essential. Really good | 
As a tect the apechromat atinved on page 58 


Automatic Reflex Camera! 


Zeiss-Ikon opens a new era in 35 millimeter photography 
with the introduction of the Contax-§. Gone is the twin- 
image coupled rangefinder. In its place is a single viewer — The CONTAX-S 


the Prisma-Scope ~ which enables you to sight directly 
through the camera lens. It yields « life-size, upright image \7 
thet focuses with the precision of a studio camera! Now, 44 

for the first time in « single lens reflex, all focusing and Sy meune of © prechien Bete 
viewing takes place at direct eye level! Without sacrificing tens ead ingenious prism 
the compact qualities of the miniature, the nuisance of 
parallax is forever eliminated ... accessory lenses require 
no coupling with special and costly rangefinders ... close-up 
photography requires only the addition of extension tubes. 
Here is the most versatile camera ever created ! 


Made to the pleat of the Zeles comers wets, dhe 
Contax-S bears the samp of the world’s comes 

greatest camera craftamen. Because it can Tein lene Direct central of depth of feld now be- 
never be mass produced, the Contax-S will  %475% 
be available only in limited quantities. See tox of 
it now, at your better camera dealer! Pols Traded scientific work 


These New Features 
@ Built-in Roth synchronizer concealed in triped socket. 
All shutter speeds — fou end dow from a single control. | second te 1/1000th, 
Fully automatic! Single transports film, winds shutter, ond enpowre 
cownter Prevenn dovble 
Equipped with “T’ cooted Bioter F/2 fens (equivelent to 1/2) in universal 
mount, fyll ine of lenses ond 
Weetd you tihe ‘© owe the Comton-8? Write fer nome of your deater. 
Grechere an the sent free 


te 
—ARevolutionary Contaxby Lion) 
de 
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Where would you sell thin picture? Among i 19 
purchasers in 4 yoors were publicotion. « 
deportment wore. oad politcal orgensotion 
originally wos entitied “A New Broom Sweeps Cleen 
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by Carl Bakal 
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The photo above may be just o shot of an cc0oan wove te you, but hes 
sold 38 times Purchasers included a moagerine odvertiser, @ photomurolist 
and slide film producer. The howe picture ot the right has rung the 
bell no less than 100 times in five of on averoge fee of $1000 


Sweeping Out Our Surplas Stock.” of any mes of a" ages 
other advertiser wanting to pat across the Ami 4 
idea A New Broom Sweeps Clea Ae a * ak 
{ fact this par slat pwetur ha 
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Editorial Comment 


pened upon plaintive 


he'd had te pay out in pole 
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{ socket wrenches to 


hampion, by the way when | pre 
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like te use Contax at 1 L000 of 
1250) second Next, keep yourself 
und the camera as 

us possible, Try to focus on the ball 
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The GRAPHIC VIEW II 


for all pictures... 


Here's the camera that can han- 
die your really tough phote- 
graphic problems easily and 
efficiently. Use it indoor and out- 
door for: pertraiture, are hitee- 
tural, illustrative, commercial, 
copying, still life, technical, 
scientific, color, and many other 
types of photography. 

The Graphic View IH can han- 
die these jobs because it has a 
complete range of swings, tilts 
and shifts on BOTH the front 
and back standards! Its mone- 
rail construction is smooth, 
easy-to-use AND it's sturdy —no 
blurred pictures! All the controls, 
including the rising front ad just- 
ment are handy AND positive 
locking! The combined camera- 
base and tripod-head revolves a 
full 360°, tilts down 9 and up 
AND locks in any position 


with asimple turn of the handle! 


Century GRAPHIC 
WOW $99.50! Heres 


popular-priced 


camera vou ve wanted 
coated lens \ new 
pr camera wt hy 
loads stetancding 


features foe great per tures 


GRAFLOK BACK 
Standard on Century 
and Pacemaker ay 
(-raphees, allows enter 
changing 
him helders and thes 
pack adapters with the 
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ROLL FILM HOLDER 


bot 120 black ane 
white cota coll filo. Me 
covered’ Bally aute 
mate’ No tubby 


ong! counter 


ner berg 


Portraits to Scientific! 


THERE'S A PRIZE-WINNING GRAFLEX PRODUCT 


You have the choice of 4% 5 of 
Graphic or Gratles backs 
for negatives that give BIG. en- 
largements. C.round glass focus. 
ing... rewersible back for vertical 
or horizontal pictures... built- 


in spirit level, 


New Features 

And now, the new Graphic View 
Il has a longer bellows draw than 
ever for extreme close-ups (table- 
top pictures) and longer lenses, 
All swings and tilts on optical 
axis! All metal, removable four- 
sided focusing howd that cuts out 
stray light on the ground glass. 
for casier focusing . .. mew “ham- 
mer tone” finish for extra beauty 
and durability. These and other 
features are reasons why vou 
should see nearest Graflex 
Dealer and ask for a demonstra- 
tion. See the new Graphic View 
Il 
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Grafs Prim Winning Pease ty 
FOR YOUR EVERY NEED! 
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TORKRESPONDENT 
the question as to whether a w bee ph dographi 


artist should use a large camera of a emall one, and why 


My personal anewer to thie question iw met of partic ular 


for any photographer who ardently interest 


ed om any practwal pha» pb dography ‘an give a 


definite 
hie fete 


anewer t any tewhowal question of importance in 


ike hay adopt 4 particular ae thes of 
number « { 


finds before him 
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aooner of later be a pre blem which oar 


met be solwed byw the operations he is usually employing 
for such work and he must ce velop 4 hew answer of series 
of anewers to the (questions raved by changed 


lia ple tograph is designed to 
tifteally 


accurate documentary report of the potas sic al 
aspects of a subject, there may be littl chance for chews 
on the photographer's part. He is commissioned to pro 
duce a photograph to be of a certain sae, oF to fit into a 
display certain characteristics of the 
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less space for preservation and storage 
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atut ra hi *ae sii are 

pact etrurment, weuatiy f high grace ha ancl 
al meatruction, and adapted produ ‘ { ange 


by Frank K. Fraprie, Hon. Hon, Editor Emeritus 


of great hdelity to the 
Lhe temptation to 


Lposures 


orginal, at moderate cost produce 


large quantities of exposure and to produce a series of 


orginal prints, almost always of enlarged dimensions The 
artistic possibilities of a profusion of such small negatives 
and the 


work has, as one of 


cannot easly be estimated from contact prints, 


use of a miniature camera for artistic 


drawbacks 


and enlarging « 


its first the amount of careful development 
fa plethora f negatives before the worker 
can make from his season's work a competent selection of 
such negatives as appear to present exhibition possibilities 

When we from the field of strictly 


catorras and uae formats of a longer dimension of from 


emerge miniature 


two to five or seven inches, the number of « Xposures likely 
to be made decreases in more or less mathematical proper 
thon to the mmerease in size for finane ral reasons, and be 
cause of the expenditure of time necessary to locate and 
photograph subjects. There is also a much greater period 
f time required for darkroom and laboratory manipula 
tient in producing negatives and enlargements. For all 
hitthe 


particular moderate size camera 


practical purposes there is size advantage in any 
and the operator who 
becomes proficient in the handling of any first-class camera 
of any size will have little difheulty in producing compe 
tent pictorial prints with any modern high-grade camera 
{ whatever size he may elect 

It is true that he might not obtain a 16 by 20 print as 
critically sharp from a 35 mm negative as from a 16 by 20 
plate, but it may be assumed today that the optical quality 
{ the ¢ 


large a print as the worker desires by enlarging a 35 mm 


imature jens is sufhciently great to produce as 


negative to a large size and producing a print, which in 


spite of the great enlargement, has no more than an 


of diffusion 


a lancds« ay from 


acceptable degree Modern anastigmats of all 


sizes will reduce its natural size to a 


16 by 20 negative and thence to a direct print, or to a 


much smaller negative frequently enlarged to the samw 
size print with practically ne apparent change in definition 
at an appropriate viewing distance 

Our answer to the question of size is this. Buy a camera 
or cameras which are as good as you can afford, properly 
adapted to the class of work you prefer to do, or as nearly 
find 


ameras which you own so that you 


perfect all round instruments as vou can Learn to 


operate the camera or 


have no hesitatior in prking up any instrument and 


anipulating it instantly for the best results if vou ca 


tions, bowed thes 


with different types of sensitive material 
After 


apparent to vou 


and thereby increase the range of your operations 


a shorter perk 1 it beoorne 
ne a photographer, that vou can phote 


graph your subject with a umera which you are able 


to use, and that it m vou and not the 


{ the 


instrument which 


hnal result 


i 
3 
is responsible for the perfection 
12 


Editorial Comment — 

trem page 
each registrant, it is announced breath 
lesslv, and of that 
on the registrant is urged to 
all hu 


lease 


course from time 
to the agency 
that 
irks 


agencies, 


It's this 


mews tures 
get the 


agency which 


dont idea it's 
the 


legitin 


pe ture me 


all wm favor of 


peture 


wate ones, that is 


press 


card 


thing I'm concerned with and 


that alone 


I saw the same thing get started dur 
ing the 1930's. And it got a bit out of 
hand 


many ill-advised adults 


Thousands of youngsters and 


sent and 


looking press 
These bits of 


pasteboard purported to pass the bear 


received very 


photographer” cards 


ers through police and fire lines at 


scenes of accidents, or to admit them 


The 


free to sports events and the like 


place became overrun with serious 
faced youths bearing cameras and 
wearing their “professional” creden 


tials in their hathands. Just hike in the 


movies, bud! 


The police authorities and the work 


ing press photographers ultimately got 
established their 
methods of dealing with the situation 


together and own 


Some facts of interest to most pho 
tographers should be pointed out in 
this connection, First, and 
vious, is the fact that the 


press photographer s life is no bed 


most ob 


working 


of roses to begin with. He's fighting 


against emergency working conditions 


and battling to 


beat his capable com 


petitors every muinule he's on the job 
He's trained for his 
his livehhood remen 

The 


size, has a rightful and important place 


work and it's 


ber 


free-lance, we hasten to empha 


in the making of news pictures That 
has been prover eflectively on many 
eh weasions, Several of the best news 
photos ever taken were the work of 
amateurs 
lets the phony 
press pass We do not mean the ones 
intended for the hids these are as 
Be much fun and have as much right to 
exist as the “C-man” badges the small 
fry wear nowadays It behooves each 


us to de 
keeping 


thing of which t 


o what he can in the way 


amateur 


pr tography a 


be proud 
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Hints 
for 


BETTER PORTRAITS 


by Jack Eaton 


You must know camera and lighting, of course—but 


handling and posing people correctly is equally important 


He MAJOR OBJECTIVE. of « portrant is to capture which is considered horn or @ giver plate size. This 
the subjects personality in a photograph When thes is so you ean fill the negative comfortably without having 
easy trick ie turned, it is immediately evident t to get right up on the subject and thereby risk distortion 
photographer, and bjiewt’s friends, as sox of features!. If the lens be of normal or short focal length 
the hrat proof The subject may not always in propertion te the negative size, iply on ake sure that 
trait of himeelf, but that’s beside the pont i keep it far enough distant from your subject to avoid 
of these “picture personalities a good por dastortion, Past shutter speeds are of no great importance 
ing deeant really matter ekoept n this work, since mayority : rtraits is shot at 
lights, exposure, fil ne shutter speeds within the rahge o | 25 second oF 
at the end result thereabouts Speedlight technique m another matter, al 
though a fast era shutter mm not f much ment there 


ot after 
either, int cases \ steady mperative. And 


us whe earnestly 


the é risp ftomal quaity im yo negatives, aiwayvs tse 


astered until a lens shade 
Backgrounds are rip nf an be lighted 
a variety our walis 
windows and 
w shades make 
stretched on frame 


th neutral flat 


a gin 
prove satisfac 
the use 


lens as vou an gomd eflect 
rtrasture bens Avon it fil for portraiture because 


greater than that thesr inherent larger er Avoid also the wery 


| me 
sul 
thee 
\ 
t 
b is finished But for those of 
; atime tive 
: It is my contention that good | ts 
However, with the availability of good equipment and work or with plywood sheets painted w I - 
ies af terate towtay, there « 1 partioular first 
t veriy ohotography. this bile should et cases ie chosen for fairly soft 
we shall ent and recommend certain then gradation. Many portrait veterans prefer ort 
whoch are at onoe within the reach of most and also can medium spend panche atic emulsion wil 
make <t results t tory 4 { will als 
Th camera should have da 
sflord. It geferails that for 
should bawe @ focal bength sccnewhat a 
\4 
4 


4 
lassically perfect feotures permit the of siraighton view etheyt the 
ger of defects Being eraggercted Mone! trentel lighting swits the 
peorance of thu subject The neutral tone 
to accentuate the dart heir, ond comporatively & gh! proved odequete 
slow emulsions which tend to produce too mucl nirast { a portrant print should be om the full, or generous, side 
for portrait work. Develop the negatives as recommended slwave 
bw the film manufacturer uniews vou have a pet and Lighting equipment should be as versatile and couplets 
proven processing routine of vour wt Ir ting « j cat afford Tw three lamp on flood reflectors 
he done with careful attention to choice of paper surface should be considered « ot hasic. One or two spotlights 
and grade of contrast Avoid harsh eflects and contrast sre extremely helpfu putting catehlights in the hair 
tone patterns in rtraiture Exposure and development ghting the background for certs efleets, et 


5 


and use of the lights is one of portranture’s more important 
aspects, You can do very well simply by following one of 
two of the easy lighting setups diagrammed in manufac: 


| he alled 


degree lighting is as nearly foolproof as you can get 


turers’ free literature and elsewhere 


Rut you don't want all your portraits lighted identically 


bixperimentation with lights (and a patient model!) wall 


teach you something. But best of all is to analyee the work 
af experts and see how they get their various eflects 


Daylight is interesting to work with Reflecting surfaces 


covered with foul r coated with aluminum 


for example) can be used to fill in shadows being moved 


about somewhat as indoor lighting unite are. Bright sun 


shine, particularly when the sun i high, is apt to cast 


harsh shadows, and you must avoid these by means of 


your reflector 
reference to fash 


In this article we shall omit spree stn 


aimee int 


and speedlight technique in portraiturs 


wave such work is a study in iteef. However, lighting set 
ups for floods can be adapted effectively to the use of flash 


The skillful use of 


improve the quality 


Makeup “a separate subject, ale 
makeup can d ch to 


parts ulariv where are 


pra tie hromatt 
of prortraits concerned. It 
beards 


sl features which vou 


he ipful in the cam { w hose 
are especially heavy 
may want to mended for 
chaldres 

rmoernit 
that there 
re wh 
mig. betting 
part There ate 
tk em hew tive unm 

of reteuching 


A retoucher cat 


The best portraits of young children frequently ore ob 
toined by plecing them on the floor ond putting the comere 
down at their lewel, os was done here. Main light a high 
end to the left A beck light, high ond to the right reer 
provided modeling ond highlighted the heed Notice how 
the lightcolered bientet light wpwerd te pro 
vide just the right omount of in the shadowed orem 


less skillful, the use of portrait makeup is at least partial 
insurance against the necessity for retouching negative and 
An in 


formative treatment of negative retouching appears in this 


print when professional portrait results are wanted 


issue, beginning on page 21 

Posing the model is one of the most vital and least pub 
licized phases of all portrait routine. To some extent the 
popular lack of knowledge concerning this part of the 
business can be traced to the professional's natural desire 
and ability) to hang onto a few trade secrets at least 
Anvbody conceivably can learn something or much about 
camera, lights, darkroom work, and retouching —— but the 
secrets of effective posing are not quite so easily come by 
You can be an excellent technician, with a decorative, co 
operative model at your disposal, and still have a poor 
batting average in portrait success if you are at a loss re 
garding how to pose the subject 

For the foregoing reasons, posing will be given a good 


deal of attention in this discussion 


I he head 


with in posing the model. Only rarely will you want to 


or face! logically is the first area to be dealt 
shoot a portrait subject either full-face or in full profile 
Neither view seems to produce a natural effect, So, by and 
large, an approximate three-quarter facial view will pro 
vode the ple asing results 
Remember this: the head should be arranged so that the 
good features are stresae 


four This 


lowered shghtly to minimize an 


other features played 


may mean that the camera position will be 


unusually lengthy nose, the 


chin being rammed shghtly at the same time. Conversely 


short or “snub” noses require a higher camera angle. A 


nose which is both short and wide can be lighted almost 


producing an optical illusion by 


Don't overdo thr 


entirely from one 
stressing only the lighted half. Caution 


Costinwed on page 19 


4 
ad 
do wonders in this regard, But for the 
16 


tor 


Bosc lighting wo thes por 
vant of the tote lamented) 
Harry Lowder The femous Scots 
perverolity espresed edmirably in 
thea straghteorword pature Bechgrownd 
dart, offering possible distros 


toe The wagie wos very chose 
to comera position, slightly elevated 
end bit to the left, The subject's 
rugged feotures did sot require ony 
thing comples in the way of lightiag 


You can't eapect live mode! to interminably ehile you pertect 


animate 


distortion 


en the 


your commend of lighting end posing As 
low « ideo! for experimentation ln these livetretions the shadows and 
you ere referred to Pop Jordans february colume ter help 
Whe this, you'll speed wp your progress portraiture 


model” Whe the monthin shown 
cowed by spectecios ore quite evident and 
problem yow con proche dummy 


i 
af 
» 
\\ — 
7 
| 


4 


<a ghting ban place, but must be weed enpertly and with diwcretion. An eacellent example 4 seen above 

Mein tight « low and te the left, throwing intriguing shadows in the direction in whith the subject gazing The 

in ghting coming from the eh! & quite se a: sot to destroy the low bey of the stedy 
Ar tint posing seen particularly in the treatment of the showlder ond orm area towerd the camera, the curve 
weed perfectly te balance the heod A weak light source models the showider in subdued manner and 


the bechgrewsd & Sighted te bri out the of the models bach, at the lower right 


i 
ay 
18 
. 


foreshortet 


a decidedly 


lens at some d 


and have 


that there 


t 


h 


Have the 


way 


stance 


the 


whether 
be 
« that the sh 
hunched. Now should the 
lest they detract imterest 
The eves. of cours 
features in portrarture 


looking di 


rel ot chagra 


{ the resulting negative 


relerenes 
with 


ai 


at 


{ these facilities 


high percentage of good portrast 5 


gress if a! 


thee 


‘ 
A noturel effect is pleasing with some portrait 
Lighting toch os het shown Sere > be 4 
contrived is wortews A single feed difwed end 
sined trom dight oll de So il 
daylight, such as might come through @ shytigh Tho 
robyect s toned clothing served to reflect 
the chew oad ng the jow line The comere ongte 
here is especially worthy of cote more oy 
: othe « texte it: the picture out ef the tment y 
: 3 
ontinved trom poge t they are to show in 
: 
business of the sera a bevel ati relaxes fortable poss 
jects face When carried t far thee can feenit appear nat tilted 
tion ont ek and shoulders, wheel be on a perfectly herwontal line 
gives grotesque effect. It can be done satisfa 
by a complished worker empbey gyal wf is seually at the ost important 
right camera and lens, beware eves rcetly into the lens, This gives the 
Big ears can be sulxduc cane of shadow a portrait an air { simeerity and straightlorwardness which 
era ange Arra ge the bie me that the itsaze<d + te stained ther wa Furthes : 
tuberances are aot t tr the subiert wm hocking awa thw ta there sa : 
which will not tend t ta tee . eal danger that the ra viewer alftentror 
the head. A wide lens aperturs ths right out of the pecture Re sure t eave adequate negative 
4 
and other pt sal deterts, gf i the director nwt ty * at 
and let things go » ewhat out of focus that rirait sulyeet to heep the t fortable alway. 
back. This particular technigu an be overdor This not to say that a del should be allowed to stretel 
have at} portrait of an es reiat il the uct r tilt wa che fa thing 
by one of ast. | that sert. But a good degree of fort and relaxation 
that | really know what the subject looked an he achieved by pers 
cause the eves ar the oly teatures f a. al s straight chair, hands easily the hap, lege « i 
aliv. bwerything wh of tt cline fortably disposed ag 
Phe photographes sat have um shout a 14 Portraiture is not difhcult, if vou'l ly praction, heey 
i priate we tite if » i, eves per ancl lear: what va ghts will j 
This technique was ancl still is qu your best bets on the itter of praet y with 
The jaw structure + partroular healt f store window manikin. Set this ‘ ste head on a ben 
tar pt fographer t wernt advantage #1 thar suppert thet il way 
the a era ang rai~ ti i* ta away trot atwewe it and swe seul at it u 
\ weak jaw of ct in Upward) an watch to the and : 
ly, and shot nearly head porevtule When vou are a lighting ectup which looks good to you 
Full front and full prefle poses final emte their reco” mically on paper, the she a shot, and 
oe wn when we mast photograph a long, hollow face. Flat file a print fe with your diagram for 
fromt lighting best t and a reads 
angie will tend ter ry face bay equipt ent. wad pw le im yout 
In seating a subjeet for a head tr head-and-a«l sliders fhiest gom ing a portrait. > 
es portrait, a Migh st ran armless chair seems to work one cf ERE comes first, sometimes another. Wher 
lean forward just a bit, and turn the three sli be turning out a 
19 


Protecting 


He READER OF PHOTO 
GRAPHIC PERIODICALS 
often greatly surprised by the ingenui 
ty displayed by many amateur phe 
tographers in designing aod buskding 
either not available in the market of 
bevomd the means of many 
An enlarger, an easel, a tripod tlt 
sed a great many other devwes are 
ftes lesigned and built with mgenus 
ty and shill) With the technreal apt 


tude and creative alulity possessed bes 


amateurs, coupled with a factisty 
handling tools, Hom ne wonder that 


devwes having enough merit to war 
rant some behef that they may have 


value 


An mvoives tw aur 
The first referred toe as Un 
conception which simgpls earns the 
his on the 
the taventor, The second phas 

known thee reduction to 
tue sod thi means the cormpietior 


the of hese poventron, by the 


aking of a satisfactory w rhing 
“tel demonstrating the fact that the 
vention practs and yperative 


The filing of an application for patent 


« commadered aa fot { recluctiron to 
oractior as well as a sulestitute for the 
{ amd the hling of 
rt recluct toe practi. 
While such a this wii 
serve to establish a clate { 
for venti fortuna that 
venfors that this pian 
wild ore than that, and after ha 
y received the registered letter, 
itaway for thea of 
staking!y believing that th ghits 


thwe are safeguarded bee jMitent jaws 


t th ‘ for 

hia imvent sfier he has i 
That is te sav, after ving U 
vention he must very promptly proceed 


work toward revlucing it 
making @ successful 


mM by very prompt 


individual does not 
to do these things 
has concenved the 


te the first 


and the patent will 


After vou have « 


\ search of this 


be prepared anc woth the 
leant eta lf vou feel that 
the device, which vou have by thie 
erate sucoessfully, then vou can dia 
pene with the model and instract your 
attorney to prepare tive applicaticet 

In an effort to save « i pete man’ 
imventors may try te prepare and hie 
their own patent appleations This 
a mistake, for the preparation of a 
patent application im a jol for the ex 
pert: and upon the shill and abslity of 

“ar attorney in preparing the claims 
of vour applic ation may reel the value 
of the resultant patent. Patent attor 
neve are very often called upon te re 
write the poorly drawn patent apples 
whech inventors have themselves 
prepared and filed, and the tume and 
effort involved in doing so very often 
subjects the inventor to expense far in 
excess of that which he would have in 
curred had he in the first instance u 
structed hie attorney prepare and 
hile the applecatior for h Inventors 
often feel that they possess the ability 
te accurately deseribe their inventions 
al that they are thus able to writs 


their owt patent apple But an 


appleation for patent is more than a 
nere deseription of a device and its 
peratior The foundation of every 


patent the as d volumes have 
been written on the subject of drafting 
patent claims If vou are unfarmnlar 


with thos part of the job. do mot try 


t prepare your ow The 
inventor should place the matter com 
pletely im his attorney hands, but be 
certain to explarn t hi every tele 
detail of the mventior giving hor 


written deser plion and sketches of it 
to the end that the speciheatior draw 
ings, and claims which constitute the 


itent application will be most aocur 


ate and cor prehensive 
When the Appeal for paatendt is 
pleted t ust be and «wort 
tes ventor before that 
lone he should read it ‘4 fully «a 
4 erta that it «ets forth his vet 
thom ‘ ot therough a te 
annet 


lf. before ar 
stent. the inwentor should decide to 


determine the pract ability of bis 


vent by making a working model 
desirable ¢ heep careful record 
the progress of work on the model by 
piedographing ts various stages 
netructiot The graphs 


should be witnessed and dated and 


sretully preserve«d as ar nid to later 


on page ao 


fry Hlarry Rad 
‘ por ae tue 
working model of it 
ly filing at for 
the invention. Hf a 
an inventor wt 
whee wall spend anal diligence to 
2 perfect his invention and hile his ap 
- pleation, will be held to be the prior 
@ great deal of reh 
_ ance is placed by some inventors, has [is 
id 
| ceived your is 
i patent attorney w th a view to having 
a search made to aseertan whether 
vou have an imvention or are 
wh secured patents for vour devies 
long before you These searches are 
: made at the Patent Office in Washing ae 
ter and cannot eflectively be ace by 
local puble for the rea 
eon that such there neo 
classification by which an accurate : 
hind, hnown as a “preliminary invest: 
the search we that ur i 
okt well & u at it only 
th a! ft However, if vou 
sive del before vou make the search e 
search “wes af ant es 
cont of the del as well, Henee, tom | 
aivisable always to have the arch 
thade before proceeding with work o 
i} 
When the results of the warch are 
eivest aml vou are that 
the patents dreclowed on the search 
your invention. the wok 
del should begin: or as 4 
alternative, the application for patent 
20 


and poung precautions 


De make up, 


retewmching « portrad aegatires is olten 


rathes 
PHOTOM 


staf oot ompetety 


9). However ue 


or meressary he 
couered by Wr 
RAPHY fel ashed 


him to provide additional imstraction on the teck 


Swahn in 


mques of retouching by negahive and have 


incladed im this special portraiture sechon 


Portraiture: Part Ul 


the 


ATCHING THE NEGATIVE is 
4 the most difheult phases f retouching. As its na 


without doubt, one 


aphles, etching us the process of removing some of th 


silver from a negative with a sharp koufe 
naturally print darker than before, and the more you et 
the darker it gets. It is easy 
with the knife, but to do this evenly and to st 


at just the right moment « 


enough to 


negative 


just matches the surrounding areas will require consider 
able practice If too much { the siiwer ¢ 
removed, it ts unpossible to replace it, and the negat 


spotled 


This ira 


shave dow tthe 


that the area you are etch: 


hy H. Sweahn 


If large areas of a such as the sky or part of a 
reground, should be larkened in the finished print 
priating during the printing of enlarging process 
site satisfactory. Hf several identical copies are to be 
ade trom the negative heal reduction with Parmer 
r something sunilar bn eruployed 
sll areas, however, you esther thye print care 
ully with water color or dye | Spoton or etch the nega 
ve. Since portrait photographers mt make a number 
pice ft yiomers, they tend 
their gatives 
« darkened on the final print by etching, a partial hat of 
gestions would « 
Fill jark hair against a light 
he ve ~ haire that show up agame;} the 
mAgTOUnG 
The veper s weed most of the werk The 
second brite used emove limes spon. Te shorpes 
the tew drops of ot! are placed oo the The 


terte «@ held the some postion dy 
the blade ond the etching After oh 


the feather edge lb removed by mew 


ag the thorpenng 


arpemag the blede 


ag the bnile io the 


direction of the arrow ever @ proce of cordboord 


2) 


2 
} 
: 
ac 
3 fig 4 
‘3 
2 


tangle 


The top of the choir was removed and the dort overshirt wos filled ovt by etching 


The knife is the basic item on this list. | xpert retour hers 


velashes. (ln the cas 
put out by bastemas 


differ widely in their choice. The one 
to. w mrad bor general us 


vide of surgical steel. For small spots, | use a knife with 


mascara, eyelashes 
¢ is a walpel 
ultiprle 
backgroul 
pee 


1 logenge-shaped blade. Some retouchers take a hacksaw 


lade, break it at an angle and sharpen if 
tl wt has a razer sharp edge Then they fit 
and do excellent work. Others 


et a dark with a 

wooden handle 
tr blades which they hold in their fingers 
r kind of blade does not 


t all depends upon what you 


person weat 
s baht background bul rare 
ther words, the shape 
much 

t iY ith, But the steel that makes the 


and) hold 


Proteet the 
wrapping of 


If the meg At the ‘ the knife, get a «mali 


penknives os suitable 


hoe whoeh 
Mine labeled 
Hard Arkansas 
Manufacturing ¢ 
New Hanpshore 
and Mach 


this, place 


: 
4 : 
x 
Kccentuate evebrows and 
| comment ve cowl 
sithouetted againal a 
Change the silhouette 
ipa 
(Change the silhouette 
dress or | against 
Thin arme and lees if 
Ki hark ettra t 
blade be good so that it will take 
\s warn thew tit otf 
i % 
er shive emulsion 
to etch should not be t 
town in a alta fixing or given a soak 
4 
ne alu to pres t trialling t ay he ditheult te etel 
will give emus the proper hardness 
Was ais Aer Th sterials for etel 
nists 
rgatives which to practice. A light touch, which « sled To d 
ne machine orl 
the stone. Holding the knife in the same position that vou 
i will whet chine the nas 
" etrhing the negative, and apply ing very 
= 


i 

of the left shovider end the right sleeve hove beth been improved by et 

little pressure, move the over the stone in elongated which have no special value. It uw a ¢ d plan to make : 
figure eights. The black be Hat om the side that ats luplicate negatives and practice ther 
agrainst the stone, but will sharp n the edge. U he As a result of et hing 
knife has beet property sharpened, it wi niy surta the « ighened. In the normal 
a few strokes on the stone every few minutes t keep it ins { retouct g a portrant negative the emulsion will 
that way bn jooed with retouching fluid after has been ets hed 

After sharpening, the blade is left with a feather edge eo that it will take the pencil work. This thi ating of 
Thies i res ved after each by running lope tend she the et hed areas ange transparent 
blade in a direction parallel to the cutting edge ra tl ticeable. If the negative to be 
piece f cardboard or a ld negative. This should ‘ printed ft tact, the chaners of the retouching showing 
. slight lf the sare gative woe larged with a 
t} gt t surface will 
t it the ht amd * [tw print tow light 
s cue thy words, ft the (a et eflect \ Aiflusion 
4 unger does mot give woh \ portrant 
stud stantly enlarging f tched negatives, should 
mead flu arg the 
It sae pie atter perrarii overt a condenset 
arger int » diffusion typ. arger tee seattering the 
ght hetwee the ght suf amc) the negative All that 
have ft } * pla at dl mn top 
upper \ ground glass will dk 
the sarne thing, but it is lificult to cut to 
An excellent wa fa g the same thing wm t im a 
ght sour smh av Aristo i (.rudight 
etch gy does t depend uy mpleated 
emt. but ek arnt al ‘ some { 
g. get a stack { d negatives ond try 
hand at it. | ; 
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Photographing jor the record offers in 
feresting oppor fo combune skillead 
composition and technique with a his 


torwal purpose. The opportunities sur 


round us everywhere. For the pictorial 
ist who is surfetted with salon prints 


at the moment, here is an interesting 


chance for variety in expression The 


photograph of Marcon: at the left from 


about loon is irom the private colle« 


tion of Perey C. Byron 


Sinty-three Years of Documentary Photography 


by Samuel Grierson 


offers 


LMENTARY PHOTOGRAPHY many 
possifulities and oof such greal interest that 
i apt to wonder whee re phot gtaphers are not in this 
field Ut be that any acelient ph graphers pers 
fu g prints f the sal wall feel that documentary 
Jest Achar Anight as» the ten t-it-a share sec hot 
thoes, the feel that poh tus would mot 
int sal 
\r « having such a thought should banish it at ones 
1} at the Bo Hervey did a documentary series 
the athevtra ist. Joh the Divine that 
ft et beautil an imagine. Mans 
{ these wer shibited sin both Amereca and 
Shwe kag veare t priete 
th archives the New York 
ety New Y & Cit 
there af ta lariat at werk today 
hav i the past The discover 
bugene Alget’s negatives Ber Abbett some few 
ears ag «the seetlent t t giver \lget « 
as 4 as & wt pictures 
ites things that t stead and the places 
heal to f wnt H vert hes coty, Pans, and as a result 
he a at “ arnt children and 
iy after an eee the of hie day as a 
tia hee clay if 
Reres ea herself and 
ahe hae New York on sev 
what the same way that Atget d ara ther noted 


Strvker and the many who 


Administration 


workers in this field are Roy 
worked with him on the Far 
Arthur Rothste: 

of threw. 


security 
Andreas Feininger, to name but a few 


bwery cme photographers i an exoellent worker 


They know their technique and appreciate broths quality 
and composition in their prints They show us the things 
of today with their pictures. In twenty vears from now 


the ~ commonplace “ere. thes have pictured will ben one 


ddities, and many will have a historical value. And in 


forty, fifty, and sixty vears from now! 


Yet, in spite of this rosy promise for the future the pir 
tures these people are today can be used today 
They can be exhibited, sold for illustration, sold to the 

wrers of the buildings shown on the photographs pub 
lished beok form, and used in every way the living 


photographer hhes to use his work 

Museum of the City of New York acquired 
Perey C. Byror 
Museu Mr 
of photography has turned out a lot of good work of the 
of fact the 
in itself 


Recently t hve 
the negatives f and prints from these 


can be seen at the Byron im sixty three vears 


at interesting type. As a atter career of 
Perey Byron om 


(ln his letterhead, one 


tes that Byron Con 
L844. These i« a fact, for 
forefathers lr 


Vhotographers, was estal lished ur 


thre business wae started his 


Peres 


the age of sewen by his father who found the boy 


Rvron was dicovered ta be a phot grapher at 
wasting 
sheets of sematized paper by laying fern leaves on then 
exposing and developing. In short, photograms in 1885! 


arred in Londor 


years after that, the 


That event oc where the original studio 


was located Byrons came to 
New York and a 


Young Perey 


tographer and has been one 


studio was d here in America 


then eleven vears old, became truly a phe 


ever sinee. Today, at seventy 
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one, he is still active, working every day and enjoving life 
on week ends His present work m@ m photo-engraving 
and be yeratics im a darkroom that woukd be the drea 

this darkrowm are of 


of many an amateur Many items 


his own invention and construction. Let no 
Peres C. Byron an old mas 

This man has many wonderful things to remember 
Among these is the sale of his first news picture This was 
in 1892, « picture of Grant's Toml sold to Arthur Bris 
hane who was then the editor of the New York Be 

The Byron Studio did a great deal of theatrical photogra 
phy in those vears and 4 go | of thes wgatives 
are in the collection at the Museun { the City of New 
York. Perey ¢ took the pictures of the great stars of that 
dav. He remembers that the late Sarah Bernhardt gave 
him fifteen minutes to make his shots. When he told het 
that he had shot « ight scenes in seven minutes she scoffed 
at first bul, on seeing the peetures gave young By roe : 
kiss and the exclusive rights to photograph her productions 

Later on, the Byron Studio to« 


picturing the interiors and exteriors of transatlantyc liners 


k to ship photography 


it has been said that Perey Byron has photographed every 
ship to enter the Port of New York for many years. If this 
is not absolutely true, it is pretty close to the truth, At least 


he photographed all Ube nportant ones One of hue vat 
exciting assignments un this work was the picturing { the 
ill-fated Normandie on her first westward crossing He took 
cameras, equipment and assistants to France and all spent 
three davs sightseeing as guests of the line. Returning to 
Le Havre. he and his men went to work on the ship, and 
it was really work. Twenty-one hours per day! Because of 
the dan p sea ait he met with some difficulty in drying the 
hims and papers For this trip, he used an Ll by 14 view 
camera fitted with a Ross Zeiss Tessar wide angle lens 
that gave a pocture area of 135 degrees 


Perey always fancied wide angle work and with the 


wide angle lens he was, and still i, an expert dove ties 
most noted pictures shows St Patrick s Cathedral o bi 
Avenue. In this preture, one can see overt the tops of th 
two steeples the sidewalk and curb in front. the full cross 


ne. ine uding the far sides of both Oth Street and ist 


an ll bw I4inch 


i 


Street This exposure Was mace 


left Mednes Squere Gorden, 1896 Bight 


prints ore trom the exhibition New Teo 


the City of New York. by courtesy 


plate with the camera located in the second story window 
a buskding across the street 

The picture of M Patrick «+ ( athestral 
series made of Fifth Awenu New York, bw Me 


Byron, The complete serves shows every block, cach side of 


onbentally, om 


the avenue. from 34th Street to 57th Street. Using w 
angle lene on his 11 by view camera, he et posed 
two plates per black, one for each sule of the avenue And 
ke the pecture « { St. Patrick «, be 
the «kv in each of the shots. True, the 


aptured the curb and 
“ate Build 
og had not been erected’ at thee tine 

We may think that the press photogs apher pretty fast 
in these dave, considering the speed with which he gets hos 
exposed negative back to his paper, processed, and printed 
in the paper im a matter f hours. Perey Byron reealls 
simular speed in the OO's At one time in thase years he 
photographed the International Yacht Races held off Sandy 
Hook. He had a darkroom set ap aboard a steamboat 
This assignment was for the old New York World. In the 
ease, he used film and a small camera. After the exposure 


he would de velop the him al omer, chp away unessential 
parts of the film, fasten it to a carrer pigeon which then 
flew to a lot but four short blocks from the World Build 
ing The time from exposure tt the arrival in the news 
room was forty-five minutes 
Mr. Byron is ingenious, too At one time he pictured a 
building for a client. This was box ated at Sth Avenue and 
Yah Street. The cheat did not like the pictare because it 
contained no life. The chent conte oded that thie was a busy 
corner and that people should be visible in the photo 
graph. Perey returned to the corner and made twenty 
seven shots of pedestrians, scaled these to the proper pr 
portions pasted ther on the prcture of the 
making certam that they were orreet spots with correct 


lighting and proper shadows He also made certain that the 
figures blended with the base photo so that the fact that 
they were pasted on wi uld not be seen. Then be made a 


copy negative of this paste-up, dehvermg a print to the 
chent which delighted that penser 

In these davs, Perey Byron does ase a Leica and a 
Rolleiflex for certain work, he « primarily an 8 by 10 of 
on LL bw 14 man. In the early dave, he did a great deal 
of work with an Il by 14 hand camera Yeu, there wae 
such a thing In this he osed glass plates and many of 


Moillards Condy 90! 
e Hall Age st the Museum of 


these prints are reproduced 
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weet 
a 
tr 

wl 


ties 
nile 
thee 


th 
st th 


An 


the poetures the cotleetion at the Museu of the City 

New York were meade thre camera Hard 

Awd the wery fast material available 

day was oot te be had im those times! bLaposares wer 

reba long but these prints by Me. Byron prowe the 

atherd can be dene. The 

oe the production of neediesharp prints 

egat . ade with hand bel! camera 

ber Hive hee cameras. Al one tome 

Jarwes Hare. the noted war photographer and Mr. Byron 

worked #t plane for a camera which wae the ancestor 

{ the current Seowill & Adame manufactured this 

ae the Henry Cla odel. It was an by 10 plate 

the priate mow the poserssion of the 

Misaeuur { the City of New York should be an education 

> te the person whe aspires to enter the held of documenta 

te There are two points that such a person make 

{ Ome of these to remember that wher 

Pee Byres these shots the events and scene 
weer place 

That terrihe shot of the tervor of Millard’s Caney 

“More wae t terrific when Byron took ut. Then it 

“ was rely the interior of a candy store. How many of 

phitographet ha { pecturing the on 

t of a candy store Yet they should think of thes 

4 thing \ thet ture collection shows the 

a f Childs Restaurant in the days when it sported white 
tile 

Those wi pha shout the present day city bus 

she ht the the old open trolley thee 

Het “treet | Beooklys taken in Another 

lisplay shows the funeral of the 


wl idea of the 


Hede Ball, January 31 
re than a group of people 
ple | etured make it mote 
rthy of the per d. Fourth 
r than the late Stanford 

afterward made head 
day. Seated n the 
vyesant Push. Phos { 


resting 


wn 


ture 


up pr tured by 


a 


the 


th 


docu 


biret 


W ool 
woality 


ary 


pure 


The Myde Bell 1905 one of byron documentary 


series Also trom the collection of the Museum of the 
City of New Tort 
condition of dilapidated good of bad, constitute the 
makings of a city and a good documentarian records therm 
all with his camera 


Too many tend to select the sordid pharts of the city 


and its people, forgetting that the good and beaut ful are 
» part as well, In the Perey Co Byt collection vou wall 
see the grandeur the and the pictures have an 
interest in that many of the unsions have long sinee beer 


torn down. He exhibits a print showing a selid row of 
brownstone private houses of street im the Mis This 
block os now devoted entirely to business and the houses 
are no more. The tw Vandertilt houses on Oth between 


vist and S2nd “Streets are the subject of another of his 


Iknumentary photography w always attract an aud: 


roe. thus th photographer seeking to make a reputatiort 
foe mn for ard sem make himself wel 
Hlowever, th tiated not get the idea that 
ire t essential in this { photogs aph (,reater sus 
re w e if thought and stud sre give those tw 
inportant ts. In short, there re te it thar erel 
ga ra will 

At this writing, the Museu {f the Citw of New York 
has framed and lisplas sixts-sis of Mr. Byron's prints 


the 


pictures 


added in 


provements 


peut at 


““f r 
] 
af 
4. 
‘ 
“a 
as 
ay 
teed Ware Me shrovt 
In “Madison Square. } we get a 
aty bes by the ta ttre. 
ter be n thie vee 
tteal 
How this oa ‘ 
wort the ste 
Whe oe or 
| if thee tor mans 
right is the Mis. ™ 
she photographers in every hamiet These ar scenes and ts tak wet and 
Lal arial tt ted States reahze the value of prturing hie Peres cf 
th al « rad Not that on there the prints and negatives. His stage and theatr prints 
av be srdered with space of time though neluded in the figure, have been incorperated into 
that is always a powsibulits but because these social  theatrica f the pseu Many of th 
: ’ ver the une t acressible as vet, due to the fact that they are now 
were as wh part { New York Mir, Byron feels we are certar that hus career 
3 groups of anv | ald cane lead. Llespite bes sev tv-one vears, be 
| he as wh a part of the loaahty a th EE Ea s agile and a He has any plans for the future 
Hank ru ral store (hn a fe t te ? he pieasut nm wing the 
bee that ti haddinge shy writer his ewes! urchased. An H by 10 
Hy f the City of New York provernents Tact to this camera, 
that dacu tary pl grap lows not mean pictures that the snutacturet i hardly afford to 
the alu w rete hed s, burs and tramps, and the perme 
: all that is mean and ugh ary ty. Documentary pl That « another thing a it documentary photography 
tography does yde such subjeets but a good document It of ta and te the world about 
that i« truly worth whik lies mot fa re broth t albert ancl thus with Perey ( Ry roe if 
sides of the story. ( sand people, net cod keeps one ever young 
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flower ore inte 


ating subject. clwoy: ond genere 
grocetyl edaptotion to composition, and the pleasent emotion awe oted 
with them mohe thee ideo! objects for photography © ond 
tris” not @ morvellow picture, but well rendered compont or 
s pleasing. the handing of tones good Mode 
Exposure second ot on Super emanation, photofced 
Printed on Opa! G. some contro! Derecped « 72 2 


F. J. Heller 
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Iris 


‘“araceful Old Age” Sarah Buys es 


jn the Mose Bevebes See captured te chore grace of age Made 
wth Wed Fortrat Arastigmat tem Leposure tox 


ot em Ortho fim entergement on trom Sa? wee 
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“The White ; (rnold Mak: 


As eternal as old age the appes! of he waves The «© enether inter 
esting verietion af the theme Photographed with 
tons Exposure 1/200 of on Ples sunlight be 
veloped in Maxrodel end printed on developed 
Sebtal An excellent exomple of the principles evtined es peges 404) 


7” 


= 


m Ram 


mere thes ordinary pertrattere in tha illustrates The pore 
lighting, composition are of and the rether Gat tend: 
te cerry the promise of the Htle by seggesting @ chowdy doy The 
compositions Cann he genera’ angie ef the bead degere 
trom the vpper lefthend corner and the other principe! line of the hat 
terehoad perpenduwter from te the wppe 
ht corner Made Serie with Schneider lens 
ot 56 plete Develaped i« Negra! 


l 


Carlsson 
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Mere 


the 


perience to be fomilier The steam 


the early morning wn contribute te the 
building of sotisfying mood Unterty 


nately, no dete is avoileble on toting 
Printing the photograph 


This portrolt represents combinetion 
of pleasing ingredients rather dy 
composition touch of soft fe 
@ class foce The bo 
tomewhat The po 
fographer hes created mere then on 
portrart however the be 
tomes becouse of the 
tation of womenhood Mede with « 
Kedet Studio Camera with Perscheid 
lems | of £45 on 
Kedet Pertraltt Pon wing three 500 
wot foods Developed in DK SO and 
pristed on Ope! G 


chorm of the old world, 
ene which too tor ewoy from cur o« 


and 


and 


“The Laundress’ Vartin Holm 


“Sylph-Like” Ester Holst-N ybery 


Pie 
— 


Harnet Archer 


The charm of this picture so obvious ther little comment needed Un 
jortunately, dete available. From the soture of the subject and the 
itumination weed. we might suspect that the photographer wed o photo 
food outside the windows to the right and slightly higher than the conter 


of interes 


Starhgeht Starbrizt 
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as this The subject lends te Grom ond 


the pxture off depend oper rer 


whether you 
tewerd bromod Mode with Sebo Geert 


tens. 1/15 of £45. everng Agte 


Printed on cfd Kedet Crees Grome! pepe 


“Ipswich Dock” 


Sam Weller 
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Mins Heinrichs wort 4 notable for her imeginetive, dynomic photographs 
of girth in “Ol Beilcite the continues the effective presentation. Little 
could be edded te mote more interesting study The composition ond 
fighting ore highly commendeble There no technical dete eveilabie 


“El Bailscito” dnnemane Heimneh 
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~ 
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THIS WONTH: rony 028 Comore, honey of low-cost 


Netes on between-seesen toler eppertunites 
mew Kedet Piwretitte Comers Combination end « sew Kedet BDeytight Projection 
Viewer fer your movies (it wes ter feetbell eneiyss) 


Coter close eps with the 


war setting tor Kodak Plus X Film is also indesed 
HERE \ TH i’ fil. and feet which gives cor 
rect exposure bright « with a heid 
Nestle a new Kodak Pony 828 Camera in depth of about 6 teet [ and 
your hands and it leeis lke the jewe! if shutter scales are visible trom above (see 
lust the right shape, just the nght size and right) anc have & stops Pieid-depth scale 
weight for a comfortabie, steady grip sets automatically tor a ens openings «as 
Make « few exposures, and enjoy the velvet ens is focused The lens ke both 
smoothness of the shutter release Put your recessed «4 anc the 
first color slides on the screen, as large as shutter w t trig ti y ve extenged the 
you wish study their crisp Gefinition and a! te ect operating pos 
lean color quality and y wonder t The trig socket @ centered the 
Seo 8 Vaiue into botton tthe camera. bala © 
m niy $29 95 ad the beck hes « suaily he ‘ je 
atch fnew deng 4 salety atch 
about! thie new « ternta 
t ites t yualites he K ak amera accepts 
an any eels The Kodak N (Bante File the 
whe fa iarge lin amera ca ven.e + on eure te iw the 
ature adding Anast 4 ee e.emern' 
ances t The ature camera @ sumenized 4 et t 
thusiast gets 4 reserve camera a! ame yuauty are eta sing tange is 
sy And the jer expoeure jeunes of imty down + leet « 
the Pony 828 make its peret * ange w zhty . y work The 
amerea- easy tor beginners shutter w the ow an 
Here are some of the interesting and hel; Docy telease « able socte! speeds 


features the and shutter scales 


fot markings identify the bes 
for Kodachrome Film with an average non 
moving subject in bright sun A ‘universal 


You know how 


the prospects 


Kodak 


BULLETIN 


this patterr 


and positive flesh contacts 


t has « mgid cell and mechaniwm piste tor 
acouraete jens alignment and « beautifully 


designed escapemen! type atroi tor pre 


eve 


Mins 


amera smart and 


she 


Ask your Kodak dealer to show you this 


All indenes end scotes of the Pony 078 
Comers ere arranged fer quict reference Shutter 
end Gephregm bewe click steps 
shutter, end fecws settings ere aff wisible from 
ebove Held deprh scate on tent shutter Range 
reed by 
Keodet Pius and Ledechreme Films ere indexed 


Lene 


iting comere vp Gesic settings fer 
in red Lewes locks beth recessed end 
Meet tefety cap covers the fash 
vrenderd Kedet flesheider 08) 


fits thee comere 


tended 


if goes, a rding to the nventiona: pattern of coior 
picture making In the autumn we have ior pictures of foliage At 
Christmas, our color is mostly red and green and tinsel In 
icicle hangs by the wall, with blue sky beyond In spring 
oncerned with buds and birds, and in summer we have the lushness of 


have not quite 


Jtside the pattern are 


te. : deep. tront to back. with lens recessed 

eather feid case (bottom left) adds only 4', ia 
te 
72 
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/ there's no clased season 


ontinued from preceding poge) 


far more exciting Right now, for example, is generally a 
between-seasons time In some places, it's the tag end of a 
dreary winter, in others, it's already bright with spring. In 
either event, there's an immense lot of unconventional, un- 
publicized color to see, to enjoy, and to picture It's up to 
you. For color is a state of mind, of perception, of evaluation 


Every Tool You Need 


Ready at hand are all the tools you need for picturing 
whatever color interests you, and in terms of whatever 
equipment you may have. Kodak research has brought color 
to maturity, has provided a variety of rapid, reliable color 
films. For roll-film cameras, there's Kodacolor Film (Used 
any lately? It's remarkable!) in both daylight and artificial 
light versions; and for the expert who likes to process his 
own transparencies, there's Kodak Ektachrome Film 

For miniature and home movie cameras, Kodachrome 
Film, Daylight or Type A, has what it takes. And for sheet 
film users there is either Kodachrome Professional Film or 
Kodak Ektachrome Filr 

In short, the facilities are complete and dependable. The 
techniques are established. The potentials are wonderful 
What you do with these materials is entirely a matter of your 
own picture sense, perception, and appreciation. Your pleas 
ure in photography is certain to grow as you explore beyond 
its seasonal patterns 


Seow lagers of the slopes and wherever theres bive 
thy activity your color camera should be and doing George 
Waters Sechester N captured dremetic silhewette on 
File 455 The sun ic directly behind the figure end te beep 
the sithewette minomising thedew deta! Woters wired the normal 
fer teene im tentight an year technique — 
ver fer @ Agure agers! @ tering ef bummer sunset os 
fer ene @ wind swept winter shy 


Richard W Metiger Pe the advantage of beeping his 
minature comere ot hard Ar 10 30 in the merning en @ end un 
street he encountered eeciting and wes ready 
fer The pieture "hal net be conventionally “coter- 


ful te be Film, Ne 


135. Type sorme! 


A . 


W yeu heme conteins bundle of 
dynamite such your coter 
comere thowld be every dey 
Protegapher Pete: Goier Moc herter 
NY weed Medachrome Professional 
file, 405. end twe tomps to 
capture the bubbling vitality of this 
tebject One lamp was well 
te the lef facing he subject the 
other to the right, retetiwely meer the 
comers, and quite high. This setup 
produced the soft) well 
thedews se detireble in beby 
pictures, © could readily be duph- 
cated with twe fleed temps fer « 
teres of mintature-comera thets on 
miniature Ledechrome Film Type A 
Note hew Kedechreme Film hes 
sensitively coptured oll the delicate 
flesh tones, essential te satisfying 


beby picture 


you're @ beginner, it's risky te 
break the rules when you deo 
with judgment, you may gain dis 
tinctive pictures. Below is @ geod 
example For pictures of individuals 
in color, soft, Rat lighting is wsvelty 
correct, but Robert Wethen Lewis vilte 
Ky. decided te try strong tide light 
ing from @ windew Me weed Kode 
chrome Film. Deylight Type — end he 
ebtained o mes! appealing resul! 


COLOR AND THE CLOSE-UP 


together t film and close-ups and here again you can rely 
t the oy pme need 


he Easter egg 
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Plate Hot: 5 fit this 
unit 
You cen eiso put 


‘gr 
he bellows 


beck 


as the Kodak Plus Cc t 
lt does not include the lens 
Perhaps for color close-ups you prefer 
miniature Kode yme Film, but levor care 
| composition on « ground glass The sew 


Adapter A ww just the 


B L | E h the Flurolite Camera 

48a Com od WOlmm Kodak Ekta: 
with standard doubie 
sheet-liim camera and you can 


a miniature him with a single bud or 
ontinwed from preceding page) loseom' The unit loads with a 35mm. maga 


eve hiling studies of 
nature subjects. people 
tabletop material exposure. black-an 

¢ utometic tum stop and 


ezposure unting priced at 


subjects that fall ou 
smateut meres 
on’'t have Kedak 7 ‘ To exter t apacity of 
units or adapt any good camera fo 


lose-upe remember the Kodak 


io have a new Kodak 
the 


A ght td Lenses 


and 


nly 
mera Ba 
hecomes 4 
Camera, tot indce Ifthe es 


ens  « Kocab Ebtar its pertect 


where you 


i make e@enposutes by un 
is the new Kedek 35mm Adapter A— for 
miniature werk with the Kedak Flurelite Camera 
Kodak Flurolite Enlarger o Combination. with stenderd 2 sheet- 
amera Bed ($16 Th flim cameras it's ideo! for color close-ups 


work you can use the bellows 


~ below and 


rimanite 


a swinging 


New Davhoht Newer For Movies 


y 
Deagned for football coaches to use n Table Viewer performs tor miniature Koda 


movies of their games, 4 new OR hides In both ewers the ethcer 
Viewer (see below) offer ed through 


interesting possibilities for the amateur m 


unit mpact 
sdes a teatherweigh! 4 
ust about briefcase size 
email tabie or Gees 
hant image, inches 
ughted rood At desk viewin ange 
mage eq va.e teer mage 
en 15 twet 
he new Viewer tlorms about 


he same service that the famous Kodaslide 


Ar the Kedet 
Fiveetite Camera Com 
an eMcent 
Dead view 
type comere 
eble complete ter $60 

yeu cor the 
bellawse 
throm your Redes Flu 
Enterger with 
he 


here 


et ter tor 
’ 
hot comely framed 
bowers Cicasome 
st le arrange white or 
and all the othe mati 
sppese ¥ these 
articulariy the 2 and 3 They 
i 3 Up to close range with any camera 
there is where you need to be at 
‘ arging : } least hall of the time, if you would make the 
close moat of color opportunities 
capping the 
Par 
Kodab Pius 
combination, shou at right 
back, and both front and rear locusing move 
You need « liens in shutter the 
Ebtar imm (45 Lumenized 
Plas spermat shutter, ie ideal 
Sand priced at $56.50 permits working 
hinity down to about magnifica 
A and Kocdat wabsnation Film and Daylg ta 
black rear beaded screen developed by 
i make Kodak optical engineers 
Price of the new Kodak Daylight Proje 
ton Viewer $47 & sding the alur 
nus ase «The picture below shows the 
ne & | Taos taila of action can be pointed out by the a 
teacher or other commentator without throw 
EASTMAN KODAK COMPANY, ROCHESTER 4, N. Y. 


Pop save for vou te write m to ham 
m care ef this Gepartment. aiwut any 


that vea heave 


phetegrapiic pre 


His gang will talk & ower and give 
vow the ofr try te fad seme 


one whe can 


Pop 


by Franklin 1. Jordan, ERPS. 


Photography is big enough to include the pigmented control processes, Pop concludes. 


4 AVING ONCE MENTIONED the others. A pen drawing bears a 
the control processes in these col 


superficial resemblance to an etching 


urns there seems to he no end to the because both are nile bey hed lines 
interest People are writing in from all But no one would call pen drawing a 
over the country about them, Pro and bastard art for that reason, Or vice 
con. There seem to be only two hinds versa for the etchings. Sculpture p: 
of photographers Those wh like con duces statues “ al lay ator 
Processes and those who d rat plastics eta rig ally «a 
and no halfway | usiness about ot statue was hewn | i * d block 
Just to make it interesting. there is new sins Chat it isnt seu 
a surprisingly large number of people ture because it is oftes in clay 
who take the decided stand that a pig and cast Just » 
ment print is net phet graph in penny its ages art 
course old Mr. Webster in hie famous tron, plato ginent, of dyes 
of definitions does not agre In the irrent a t 
with them. for he says that photogra the salves discarded entirel 
phy The art of process of produc and its place take at 
ing images on sensitized surfaces by dyes, but | haven't t heard ut claimed 
the action of liaht But some that this met ayy is 
held that unless the surface is sens for a ne tr t the { 
tized by salts of silver the result ia not Phetegraphy because he himeelf pra 
‘ photograph And they mn and talk tees ts easiest etl 1 ard 
sbout the bad taste f meet the sur f tent with that 
trving to rake tography ape aye ar y thing 
painting or other forme art. lt « jel it a amazing variety 
ime such a menta attitiacte reaily { mecha stierial that anewers tts 
has nothing te do with phot graphy It pra ome T hes reatilet { photogra 
ust mat te the way some pew phy me vie greatest charms and 
ples mounds work. Consider the fift f waefu an The facet that 
vet more wave te get te th te use 
heavet the aterials does not give the 
T hee fact thal photography a eke rusive right« Phot grape 
ingger and broader art than these pew ther a cy fle i There are leas 
ple have apprehended. The handiest thas e hund the ws 
way to practice it skhing silver vere, atte what i the 
prents st of that work has i And 
deme a factory for i. and for the rigtits at 
the ever at stayr 
There was w bie 
ent we x? ted 


a alter Hundreds of 


tee ime were opted But anew gen 


erat has that ret 
le ipl { veare ag 1 sent 
an entry salon that mecladed 


brome! that leoked pretty goad te 

but came back among the re 
ught nothing of it until a 
friend told me that he was at the judg 
ng. and that my print had the jury 


buffahoed Thew the peture beast 


| t figure it how of was 
thw t int huddle and 
thee nm that whatever 
the process tcertainily was nel a phe 
tograp root for 
phetographi salon 
iMher t have arrived. the 
passing { Leonard Missone and his 
ta pugment prints, Ortiz be hague 
with his « us the 
person wh to be able 
get awa with pigment prints im 
Hot an be om he ar 
toe be the srrent ANNE AT 
there are never arping criths 
wh ‘ that hu work « not pho 
tograpl 
But we take thew 


add weight 


ew arguments the 


“ant aiderat that pigment 
ther siwase have ard siwaye 
ea great " pie wh farvel 
the hued n work 

works { Keigt bel ag ue 

Paye 6 
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ben pactures can hee techawally good and pe 
tortally so unsatisfactory as those in which motion 
is completely “frozen”. In order to convey the ilu 
sion of motion the photographer must understand 
the mechanism of the eye, composition, and proper 
camera technique. Bernard Alhert gives here an 
interesting analyus of the factars involved. This +s 
the third in AMERICAN PHOTOGRAPHY s 


ries covering camera technique for better pactures 


Conve 


ying the 


Illusion of 


M otton 
hy Bernard tlhert 
Is OFTEN « idea up our minds as t us te distinguish it, We recognize movement either 
what we are trying te achieve before we attempt te by the changing position of one part of the subject in re 
do it. In photographing movement, the problem is not as ation to another, or by the speed of movement when it is 
: 4 simple as it may seem. It is so easy to slip into a state of hevond the power of the human brain to interpret the de 
H frensied eulogy about a lucky action picture without realu tal. In other words, we appreciate movement within the 
ing that its success is probably largely due to chanee. Hf we. of the human mechanism 
i want to cut down the element of chance to a minimum, we \ camera may be used to convey similar effects within 
; int naider the paychology of movement We enust k . the limit of human experience, or it may be used as a me 
: the fundamental considerations that have to underhe our chanical device for resolving movement bevond the scope 
technique before we try to translate the obwiews message of human expenence. In the former we shall re-experience 
photogray hically feeling of movement when we scan the photographic 
When we speak of a good action preture we imagine one print, and in the latter we shall have to accept the data or 
that m= sharp and ws no movement, and at the same time sdmait that we cannot be sure that the subject moved at all 


vs a still picture that will conwev the idea of movement. Th A simple example is that of a car traveling in a hon 
poresbole would be impossible of ut were not for the fact that rontal plane across the ants of view. Let us suppose that 
the wtea of verment im mentally conveved by a series of the car ms traveling at thirty miles per hour at a distance 
scoepted suggestions, and mental Compa reson fifty or sixty feet from the eve. Normally our eves would 
in the f un mind, often leading to nothing short of wil follow the car, which would appear sharp. The background 
ful itlos wn the other hand, only an impression Substitute the 
The human es mbike the lens of a camera. is ta camera and consider the data. Optical sharpness depends 
fixed bens of ome focal length Neither is the eve perma upon two factors, correct foe using and a sufficiently rapid 
nently ent u ne direction, We aca uur subjeet and cor shutter speed to reduce the umage movement to «uc h a small 
etrate upeon that part { tt peture that we desire al error that it cannot be detected on the resulting print That 
the expense { the environment. We follow vement s, freese the movement. The actual shutter «peed required 
oting sharp detail in so far as the «peed of movement will + a matter of mathematical computation. The faster the 
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Figure 2. (Above) Rotory motion con be 
pxtured by showing revolving 
in sharp surrounding fig 
ere J Right) Composition end proper 
hendiing of bolene rewith in umpreved 


achen 


movement, the more rapid the shutter spend Within o 
tain limits we could expect to get a sharp pocture regard 
less of the car speed und when we have got it, it would ix 
no good to ask anyone & tell us from the photographx 
print if the car was moving. Theoretically, there should be 
no difference between the results whether the car moved at 
great speed or was standing still 

This suggestion i seen in the acompanying illustration 

Fig. 1). In the top picture the car was traveling rapidly 


and the photograph was taken at | 1000 second. In the 
al 


age 


lower pieture, the camera followed the car, the 


which was kept in a central position in the viewfinder \ 


slower shutter speed was used. with the result that while the 
ar is still reasonably sharp it against a blurred 
background, and we feel at once that the car must have 
been ing rapidly In practice we have obaerved one 
ovement in relation to the background In the lower illue 
tration we have also given an als omparisan anaiagous 


to human ¢ Lperience but in actual fact an inaccuracy Our 
reason tells us that the hackgre und ought to have beer 
sharp, but we aceept the unsharpness as correct 

Rotary ovement a ther matter. | pract 
we cannot spin the human eve the better to see the deta 
iy e«tand and took at it. The less detail we see 
the faster we assure the ement to be, The greates 
movement will be experreneed the corcumference 
least mowerment at the enter. We should probably ake 
apart from which, all movements 
hevond the limit of sharpness w uld appear similar t the 
human brain. Applying a camera, it follows that if we use 
sch a rapid shutter speed that all wement appears t 
he frozen, we shall not convey the idea of movement But 
{ we so set the camera shutter that some unsharpness i 
oresent. it will not be questioned im the print, mor will the 


photograph judged a* unsharp if the sharpness of the 


enter can be compared with unsharpness at the point 


greatest movement, of alternatives if the rotary mowrne 


within a setting of adjacent sharpness Thee 


« illustrated in the acompanving photegraph fa 
ding wheel (Fig. 2) which was taken with a minature 
camera 

Action pictures, particularly in connection with the hu 
nan body, are closely associated with the question of hal 


ance. Our appreciation of an action photograph os come: 


tramed by the know levig hat results from sername 
well as by know laws we 
onsider the tw pictures big t obwiews that 
both cases there must have ber rapad ovement, (hur rea 
eon tells us as murt vet te Ue ve one appears actively 
alive and the other ght be posed The reason @ a sone 
balance. One exposure has bees 1 the 
other at the correct pevchotogical moment Hoth prctures 
are reasonably sharp. and in this type of pieture a blurred 


result would not be tolerated If the human hgure i im a 


if ‘ balan ur reason will 


tell that movement m present and sharpness 


opted 


It m not always that the pictorial 


playe a part nm reving movement, oF i detracting 


from a feeling of actror With reference to the two ptret 


graphs showing a hore mnping Fig. 4 
t ur that jua venent 
have been present eat vet ‘ ve 
hetter than the other This in the one cas the 
hore om free tr surrounding stersal and appears 


the act of jumping. while in the other the total bulk of the 


heures forms a are where a the feet « { om 

horse and the hind legs the ther af beth mearty 

the ground If we ca azine the front horse net te 

there and try t view the ture with the eve moentrat 
ibe ther, we get the san ng f action that 
comveved un the ther 


often far easier to appreciate point hy serong how 


lon than te realwe why certam peecture t 

essful. For the reason it ay be he ipful to comender 
aries { notable tanuree The subject that poole 
vault. In anv form of vertical movement r the action of 
falling. the question 4 balance will ale arm In the cam 
{ a pole vault the figure will rise rapidly, the movement 
will be at a minimum at the top ur til a poet f balance 


has bev when it will progressively imerease 
epeed until the end of the action, Convention alse hae an 
eflewt OUr We are used t wring petures 
where the hgure hae the top prevention the 


effort included Mawement and ef 


tert 


fort are two destinet factor ften leads to a frei 


ing of the other [deatort 
sult, We mav know it to be 


«> share om the final re 


vet convention often as 
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phote, the two horses form an are 
completed from one 


atheugh the phete on 


& nearly trong 


Figure 4 The upper phote corries greeter sense 
of mation then the lower clthough & ebview 
thet obewt the same degree of movement must 
be present in each cose in the upper, the com 
powtion superior wace the horse ond rider ore 
detached trom the ebviewsy jump 
ing The effect rather instontencous 


these examples are compared with the second set, it will 


ther. If we assume a low viewpoint 


be realized what a great difference is produc ed by «mall 


may produce a large 


variations in viewpoint and timing. In Pig. 6 the figure at 


often add to the gen 


the left is seen at the top position: the pole is free, but the 


Another reason why 


ommended, is that it brings the 


fall has not commenced. In the next example the figure is 


a background of the sky 


falling. Unfortunately, the upright detracts from an impres 


vt allow unwanted de 


shon of speed and an elbow appears to be resting upen the 


ibpeet of the photograph. It 


In spite of these faults. the pieture conveys action 


fact that in other respeets convention 


has heen satisfied. In the hast preture the jurnp has failed, 


but the preture appears interesting The prersitrcrn of the he 


ure is satisfying, and there wm a feeling of moveme 


it 


such pictures if they are to be taken successfully must 


of intelligent antberpation due to our 


Much research has been done upon this sub 


eur retention of vision, but from the prac 


teal standpoint simply a matter of taking the preture 


advance. When we we a pieture, the human eve 


+ Upren the retina where the poate hes of light 


agitate the nerve terminals Tinpulees are conveyed through 


4 
LA 
Mae beg 
i 
action picture, the composition seys that move Cor 
ment bas beer completed. so that the iusien of hide 
: ‘ 
measure of distortion, but this will 
eral eflect rather than detract from it, 
jumping Rgure ageinst This in 
turn Will simplity the subject, and 
will be quickly seen from the aceompanving illustrations — large . ee 
that these considerations alone will not guarantee a good [iii 
Reason, and probably of humor may disturb 
ur valuation of the examples in Fig. > where one gentle |i 
rome with the bar, and the third reminds us of the monkey reaction time, [is 
have been falling, and yet our eyes suggest the possibility 
42 


the nerves to the brain where they are translated inte a 
tien, and impulses agai traveling through the nerves op 
erate the muscles wha h move our fingers to retease the 
camera shutter. It sounds a long process and many of us 
are surprised (goodness knows why! when we realize jos 
how bong it really takes. The time lag, or delay between the 
order received visually and the action as apphed to the 
shutter release, varies between individuals. It i our pet 
sonal reaction time, and cach one of us can learn by exper 
ence how much to allow for the process We shall, in other 
words, deliberately try to make the exposure slightly in ad 
vance. in order to actually make it at the selected moment 

1 have tried to show that there are two distinct require 
ments in order to convey movement mm actron phot mT apie 
There is first the series of perv hokogical factors which will 
combine to satisfy our esthetic appreciatien and then the 
mechanical considerations which apply to the camera. Of 
the latter. it is true to say that we should know how to ob 
tain a sharp preture before we deliberatels attempt to re 
cord unsharpness There are many realistic action pictures 


that can be taken with comparatively slow shutter speeds 


ffrom | 25 to | SO provided we are able to selewt 
the payvchological moment in which to make the elposure 
In other cases a rapid exposure of at least | 500 to | loam) 
of data has been published 


regarding minimum recommended shutter speeds to arrest 


seoomd will be required Plenty 


ertain types of movement at specihed distances But if we 
bear in mind that mowerment towards the camera will re 
quire oaly approximately half the shutter speed that would 
be necessary if the object were moving diagonally, and that 
horizontal mowement across the optical axis will demand 
the shortest ¢ \posure with a shutter yer d of at least three 
times the speed of movement towards or away from the 
camera, we have a basis upon which to make practical ex 
per There is no such thing as abecolute sharpness 
We are concerned only with reducing the amount of image 

verment to within the lowut that can be detected by the 
human eve on the print For thie reasen our latitude of 
margin of practieal error will vary considerably according 
to the degree of enlargement required and the distance 
from whieh at will be viewed, quite apart from any de 


liberate movement that may be utiliaed to help the ilasren 


Figure 


| 
Figure 6 
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Demexw: lame” by Herman Botes 


THE TWO PREVIOLS 
AMERICAN PHOTOCRAPHY 


has contamed a brief 


af 


this anal 


five of gr uped as 


Thos 


only two 


te matter month, as an 


we have 


pu tutes but have made a considerably 


ore thorough analyem. In the writing 
{ future colurmmes, we will be guided 
» the expressed preferences of our 


readers, and that many will wrote 
1 letter of posteard to us giving us 
ideas as to subject matter and the 


that will be of 


help 
Perhaps a few words concerning our 


method of 


pretures will be of note 


anaive 
We be 
leewe that the Apher should be 


biectives and our 


reat 


ehillful, not on the teeby aft 


making but aleo on the evaluator 
thee pu lures bine aking 
wh we than placing «a sheet of 


shotographic paper under the enlarger 


and an accurate reproducti 


tthe ft al gradations of the negative 
le the photographer must 
have clearly un mound the message that 
hy wishes ta convey through the 
edu f his promt, aod the 


should be calewlated to ¢ to the 


utenost the potentialities of the subject 
means that 
jo ranks equally im impertance with 


hnowleige of h 


wiedge of what t 

wto dou 

The first step in understanding how 
ake pictures of mar tpres 


stucty 


snd critically the photographie work 


of others. Pictures reproduced else 


where in the magazine are excellent 


source material for such study, and it 
is our hope that the pictures and com 
mentary on thee column will also prove 


helpful work of 


others and by understanding its virtues 


From studying the 


and shortcomings, tu @ natural step 
to become skillful in critically evaluat 
ing ones own work a step that must 
be taken 

these 


In commenting on prints we 


try to be as objectively analytical as 
possible, We both individually analyse 
every print using a preture analysis 
form which covers in some detail most 
of the more important principles of 
Those 
interested will find this form described 


Waking 
Whitnes 


photographic design who are 
and reproduced the 
Standish 

After each print has been thorough 
ly analveed and discussed, the prints 
are then placed on the wall where thes 
studied 


ond dis 


car be casually r several 


lave. bventually, after a 


cussion, we pointly write the commen 


tary. It should be ance retood that such 


an analysis produces only our own 


personal evaluation, and readers will 
undoubtedly find many points on 
which to differ, This is quite as it 
should be. The reader who really 


thinks carefully about the pictures and 


nentary is greatly helping his 


wh skill in evaluation, regardless of 


by L. Whitney and Barbara Standish 


whether or not he agrees with our com 
nentia 

For thes column to be successful ut 
that 


prints for 


is interested readers 


evaluation. Of 
course 


we cannot guarantee that every 


promt will be used, as we necessarily 


nust select the most interesting prints 
treat adapted ty 


Those prints that are not in 


and those that are 
analysis 
cluded in the column will be returned 
to the short 
commentary prepared by the staff of 


AMERICAN PHOTOGRAPHY. The 


prints should be addressed to 


maker together with a 


Considering Pictures 
American Photographic Pub 
lishing Company 
607 Guardian Building 
Paul Minnesota 
Damascus Lamp by Herman M 
Bates. All of the elements of a still-life 
picture are completely under the con 


trol of the photographer at all stages 


Hf the work. At the other extreme, the 
photographer who works with nature 
must seize the eflects of light, atmos 
phere and arrangement pretty ruc h 
as they occur and so, by way of con 
trast, we have chosen both a still-life 


and an atmospheric street seene for 


analy sis 
(4 course, there are some who find 
still-life 


static, tout 


pictures uninteresting 
from the 
standpoint they are all worth while to 


make After still-life, the 
photographer better 


photographer » 


making a 


inevitably has a 
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appreciation of the subtheties of design 
and for this reas 
if for no other, it is advisable 
with this 


and arrangement 
alone 
to ocvasonally experiment 
ty pe af peture 


The still-life by Mr 


good. It possesses a dignified and six 


Rates is quite 


ple arrangement which shows evidence 
of good taste and an appreciation of 
the umportance of design. The pacture 
has a certain mood and character: and 
while it is far from being highly ex 
pressive or original, it nevertheless ie 
pleasing and rather interesting 

While subject matter wm not of very 
great importance when making a still 
life, it is, nevertheless, always much 
easer if the subject matter i interest 
ing. In this particular picture we find 
the old lamp an extremely interesting 
object and very well worth while pho 
The open book on the 
rather trite We 
rather wish that a more interesting ob 


tographically 
table is, however 
ject of a similar tonal value had been 
placed in that area in place of the 
book. 

The arrangement of line leaves 
Although we 
like the strong vertical of the lan p. we 


something to be desired 


feel that the background drape has to 
many vertical folds which tend to com 
pete with the lamp. It would also be 
better if the strong verticals in the pir 
ture were counter-balanced with a fair 
ly emphatic horizontal. Of course. the 
lines of the 
book do help in this respect but af 
there better tonal separations 
line of the table and the 
background, it would belp to strength 


predominant horizontal 
were a 
between the 
en the whole linear arrangement 

If the entire background were lighter 
im tone. at would probably be more ap 
propriate. This would not only tend wu 
solve the linear difficulties mentored 
above, but would also help to separate 
the intriguing shape of the lamp from 
the background. At present there is a 


rather confusing merger of tone be 
back of the 
After all 


the principal pot of interest im thie 


tween the shade of the 


lamp and the bac kground 


ot feel 


it does full justice to this 


preture om the lamp, and we di 
that the 

We are n 
the placement of the 


t altogether satished with 
the 
byeet behind the book If both 


could be 


«mall 
nowed slightly more to the 
left. the general SpMbee divisions would 
be considerably more inferesting, and 
of light and shade 
alec be improved 

All in all. Mr. Bates has done a pret 
ty good pob on this preture. His is 


the pattern would 


partroularty rich puality, and whik 


the arrangement eaves somethi: te be 


desired, the faults that we have men 
homed abowe are matters of detail 
which could rather easily be corrected 
by Te photograpl lf Me Kates 
wants to doe som re work with the 


particular subject atier, we would 


suggest that he try again and expert 
ber of different back 


further suggest that 


ment with a nun 
grounds, aml we 
the siluminat be placed so that i 
to come tre thee Lanyp 
fufumna Sunday Morning by 
Edward P. Harding. In apite of the 
fact that the burr ing of fall leaves i« 


i rather trite phot graphic subject, this 


proot presents us with some variations 


on the theme. The photographer has 
wisely taade the smoke subordinate tk 
the picture as a whole and has mMrength 
ened his design. which is a bit h sphaz 
ard, by well-placed diagonal lines of 
sunlight 


rather 


throug! the hage These lines 


eflectively provide a counter 
point for the werticals of the trees 

The principal reason that we like 
this pecture, in spite of same rather ob 


vious faults. that Mr Harding has 


quite tmeely represented the crisp 
tangy feeling fa sutumm day. On 
such days the light is hazy bat bril 

ont, viding gradations 
and great nirests. It ‘a period of 

We wish that Vr Harding had been 
ewhat re tortunate the shape 


the trees he ifrangement of the 


smoke and the church in the hack 
ground are excetiont, and the print em 
phatial rong vertical lines 
unfortunately the trees im this pe 
ture we not quite a8 interestingly 
shaped as the might have been. nor 
tr the Mandpomnt of design, are they 
well spaced This emphasizes the 

tirast between thes picture and the 
still-life bw Me hates. In the still-life 
every element the design under 
the photographer's trol; in Mr 


Harding's pewture very lithe of the de 


for th grapher to use great 
time nat whew of subyent 
ln this “ance a siightiy 
tihed camera position might have 

duced a pieasing arrangement 
and spacing of the tree shapes. Notice 


how the heft sic { the church de 
enter of the “Y" 
shaped tre the left 


somds to al ot the 
& 
f line which should have been 


avoided 


Avtume Susdey by Edouard 


We are alee a bit disturbed bw the 
placed vertecal line of the 
post. In considering this, it seemed t 
pront showk! have bees 
tr red down eo that the left-hand 
border was ved to the right alwut 
between the border and 
the right hand border 
f the distance be 


weyl third 
tween the border and the 
trunk. and the t p border moved cow 


about to the top of the churc! 


the distance. We suggest that the read 
er tr with three pieces 
After tr suggested] 
we would alee have very eshahtly dark 
th git area at the top and the 


‘py ght. Such darkening might 

well be done by chalk of med 
but should be very eulbtle 
that the prot would not be thrown out 
{i ii balance. in this conmmection we 


should state that light shies are not al 
obpectponabie, but on thee the 
very light spate uv the upper part of 


lrastically with the 


a one irresting areas 

mur feeling that both 
the show that thew 
tographers are thinking and working 
towards sincere 


tography. We 


ommenting of 


and Cipressive pho 
shall book 


more of their work in 


forward to 


the future 


"4 
3 
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th 
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wtantiy 


on tery A large reg 
The Negative Adams Better Negatives, 
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bist Be ote i @orting manual f 
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Pata Facts and Formulas Jordan 


‘ 


How to Tone Prints 


The fa Working worker weil ae many 
sting ont A ritte 


Ward 


oe of 


Goaghle Grafles 
Morgan & Lester 


tite the 


Coloring fe Fun or Profit 


Mar shall 


paper cogetives sumer 


AAMOW 


Hammond 


Camerette 
vatintne 
ace . « 


BOOKS HELP YOU MAKE BETTER PICTURES 
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Picture Making with Paper Negatives 


process ip 
Papert 


complete reference 


a 


nee 


Photographic Jordan 


The standard 


vb ag prective Pep 
test Lectiniques of 
write 

on by 


ibrery as. 
History of Color Photography Friedman 


This 


ts subject 


ast ret 


Mortensen on the Negative 


jenally complete boot oo the probleme of 
Kiting 


by Wilts Morgan artivies by inading 
expert one whieh 
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Children Before My Camera Morath 
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tains 124 pages numerous diagrams 
Professional Portrait Lightings Abel 
§ ere to aed heave other an 2 prove his @ork and ale the amatew wot 
ext itive air ie Motte material fore of photustaphers Mortensen 6 
er trome sad cheat that any amateur pie style highly readable aod enjoyable (th 
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Exclusively | 
for Better 


Here is meter speed and simplicity essential for the fast ac 
tion shots you'll want to catch with your camera. Just pornt 
the Weston Cine’ Exposure Meter and you get the cor 
rect camera setung tor pertec tly ned movies. A simph 
fied exposure guide dial that’s pre-set before you are ready 
to take pictures is the answer 

In the Weston Cine’ Meter you'll also find all of the basx 


features of the famous Weston Universal Master Il ex 
treme sensitivity to low light both high and low light 
scales a selective viewing angle and the slim shape 


rugged construction, and dependable accuracy that typifies 
a We ston 

Ask to see the Weston Cine’ Meter at 

leading photo deolers everywhere 


CINE’ EXPOSURE METER 


Movies 


The Meter Most 
Photographers Use” 


WESTON nstevmenr 


606 Frelinghuysen Newerk 5 
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Contimwed tram page 6 
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mining several gallon ~oter lens as 
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anhydrows pow 
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Stainless Stee! Bosket las made tor pre 
Refrita 
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can tw 


seconds 
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wt 
iran 
wae 
ot cake ot harden im the hermetics wale 
one, tt hae greater fining capecity, 
on ham the former Acid Hype, enabling 
of more printe with the same ques 
{ wilation. (haracterist { anhydrous . 
\ 
Aute 
Agta vi 
an and te ap darkrox pt yooh Compus tee butter 
with new f sinless sites ach ‘equipped a highly 
askets, desigt ban poe ave aplana adjustable reflert and carrying 
hype tanks, whee te , ane with ght extenas stiet. 
a ferred { ne tray to th anulacturer features the Medel Uni 
4 washer. Far handling large versal Deluse Flash Gon, stating 
m the staee with perfect eyvnchronwation for single and 500 
louble action shutters with able releane 
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eT pon ‘ pres j 
ta a, and looking Rounding out the Viwid 
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Pieture season «tart. phote fate seek mew 


thrille. Thev wet ther in fall measure with the 


ww Raollerfles. Fall at watet le vel 


or eve level, assures superb composition and 


cal focusing. Exclusive autematic film leading 


and transport to saves precious 
minutes for action «hurt. esnehronized 
apid shutter maSee flash photography 
quick and And Roll unequathe d 
picture By any etandard for any ama- 
teur or professional need he camera can give 
andl continue to much eatielaction a- thee 


new At dealers every where 


flack 
spurts 14 
wee, 
m eveready 
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The best makeup for portraiture 
should resemble closely a careful 
job of makeup for the street. Mr. 
Hanson's directions are easy to 
follow, and require comparatively 
little material investment, 


modern makeup 


by Eugene Hanson 


At the upper lett « shown on example of socolled 
moteup. Tha type was vsed to go with the models natura! loot 
of wholesome Foundation, lipstich. eyebrow penci! 


sod mexera were the only moteriah employed tha cave 


Directly left shown @ finished job of @ glamour mokeup. This 
model s beauty bos dramatic quality which can be enhonced by 
such treatment in addition to straight mateup 4 included high 
ag the bridge of the the cheethbowes the chin 
vhading the hollows of fhe cheets and the and 


the eyes Siege ore witroted on the following peges 


: 
d 
: 
¥ = 
7 * 


hoa 


to 


step 


regular mokeup 


forehead 


Then 


chen 


LCH NONSENSH 


nose 


moetevp « 


und 


emore 


apply dabs of towsdo 


cheeks 


Holly wood 


with the technique of 
makeup for the camera, st 
2 from the fact that the 
makeup men have imberited 
many of the traditions and me 
theatrveal akeup as practiced 
eral « for the stage 
In the early dave the 
regular stage | ahs up rig 
signed t 


was | 


actresses 


jastered 


with 


Fs that « ne of 
ridiulous 


Makeup for 


geneta tau 

anh euler. 
ethoats 


ut tifieat 
still tograypt 
hi thee a tu 
tervals, has largely beet 
{ the theater influenced 
skheup ti 
the best 


entive 


face 


and estend 


inital 
uge 
you 
greas 
qu 
i 


te 


er thed ve the 
he wey to the be 
we to the wectine of the drew 


[wa 
1 te 


la at 

sae iat 
} 

ishes a 


ta 
ty 
tt 
rea 
j 
1} 


& 
shad 
wihet 
at 
| 
spoke 


ange 


ot 


"we od eveiding the 
shades we often ered tor treet 


before each 


sv leave streaks, The 
hich te 
ane re bhe the old 
the a biwely 
surface and can lk 
precmon for cor 


le rather ox 
ut ter ral 

ther me if 
« dealer has a foun 


hii ‘ 


lot balance that 
f using special shades of 
tr black and white work, al 
‘ ended by some of 
facturers m hardly worth 
‘ rdinary purposes 
have feo founda 
hea listed for color phe 


clerk what 


the 


wearing 


whet juel ofe 


lor your mam 


street 


have 


have 


sheup 


Many amateur phot 
ented with 
been discouraged 


Th st 
gt 

the 
have had 


ult 
{ 
wi 
thos 


at 
thes 
wilt 


get foun 


three shades lighter 
at 


darket 


nda 
identified by 


usually 


5} 


i 
A 
foundation Let the 
iatedd uperience | wing ¢ shake tt tile ther 
| our handle. ¢ 
greverel proaluce t ‘ virasepaint 
da of tures. | h hing refleet 
get Actuall ed with 
vies { ene 
ly che ure n th you brushes a 
ly look ther. seater sweetheart, sou car if if 
and j reo. ita will rt that shacke and 
= names sit “un t toy beth colo ard black and 
\ rea are | white picture 
brow pene. sm ara. the " xt 
{ the pract 
though 
! thee 4 
while 
“=f i 
tures. Actua bt tion 
lor chowld much more closely There are dosens of brands of cos tography, simply 
eful street makeup the etics on the market, and ti pet 
stage sheup. This is especia tien is «0 keen that all of them ovast for street makeup, and 
a “Mtrarght sheup for any brand * avatiaiie im : 
to apply than a carefu bine» products especial ment with corrective Ais 
dat three forme th thos ed 
ica cake base. The whoch three shim 
easy apply Hohe sure t t shades are 


txtreme left picture here shows dertening of 
eyebrows ath eyebrow pen! Mode! can de thu 


tor the eyelathe: 
fective moheup Model con put 


pumber, with the lower numbers of Should vs plan to sheet super Proceed, then, to apply your me 
dinarily wedwating the lbghter shades glamore putures, rather than dium shade of foundation over her en 
and the higher numbers progressively straight portraits, you can make good tire face, running all the way to the 
indicating darker but there ts ne une use of one more iter a set of fale hairline, covermg the ears unless they 
form syeten evelashes ure hidden by the girls hair, and 
birst ate pin making up a subject for blending off on the neck to the collar 

mto have her remove every line of the model's dress. It is 

of her street makeup with cold ant to keep this foundation applica 

and lotion, or by washing her tion very thin. Don't judge the effect 


ap and water (although «of liquid of cake foundation while it is 


wish to shoot picture because freckles or blemishes 
which show through will be masked 


t two tk and risen 


more thoroughly as it dries 
while you ¢ learning makeup tech . 


If your makeup sponge has left any 


= streaks of excess foundation anywhere 
Lhet wray towel your smooth them away by rubbing lightly 
ddel’s head at the harrline if she has with the fingers, touching with a part 


ect her clothing { the hand which hasn't already been 


by tucking smeared with akeup 


all around Most of the benefits of photographix 
makeup hiding blemishes to give the 


For Shadow aeplied to hollows of cheeks 
Bioede mode! « thowr sow wnce the 
glomour motevp thi series, while brunette 


gett treatment Lotter « less 


mmediate left Highlighting the cheethones 
lightened areas stand owt in the finished por 


ait Mogh cheetbones are consdered aftractive 


will 
: 
: 
which marks with slight pressure, be | a 
«aus il thes pencil for 
ehacddow and linet a8 well aa for te 
4 
evebrows 
Pek «a true red shade of 
rather thar e wheh has a bluish of 
orange shack hve clerk ca 
help you selert poweer founda 
necessary for black and white from accidental damage 
makeup) of the right shade to go with sheets of cleansing Tissue 
4 
: 
j 
i 


for epper eyelid Whee very 
narrow. these eyeld con Seip mete eyes 


immediate night lower eyelid « 
muddle of tosh end 


ovter corner te meet © 


mundel confide meaidered an 
Unnecessary they can 
vee ‘ ant we tually vermg them with the 


plished by 
tion. You 


het 


ch are tle 
forward 
between: the 


\ flat 
bey 


peste 


a 


the bridge 


\ receding 
its 
can be used 
evebrows when 
to accent 
w cheeks 


woele 


chin 


A du ‘an 
af 


yatiayved 


7 » 
the upper lid % 
uld then have tte te hig ghts a siw 
weara, evebrow pet results { but Hellve set can te 
anal te all prepared rier t ght ane ghtening the 
run 
Hlowever fan ultra glamorous ef Where sheup high shadows oF 
fect is what vou seek, there wh and sharhow lepends entirely le strengthened 
nere vou can d thal case the shay f ‘ tae bighhght foundation 
you dont mind rum the { srl the pris pie that Shadowing founda 
having the resalting pretare look Une ghiened areas to stand out to advantage under U 4 
ay atrwal and artihersal the finished whereas darkened es are tow pet | 
bar gia it ca will se che ihe gia rous effect of 
make us the tricks of rre« we for metanee rt whech are 
tive sakheup, with whiel j ‘ ris { teens ft have r ma 
ere i greal dea { tr er the thee ca rape wi | 
; Here is where vou make use of th ur lighter shade of foundat (mum on poge 54 | e- 
# 
for right Hollows wader the ever ore help in 3 
achieving @ glamow effect They showld be 
bighhghted with makeup strated here te, 
amediate right: Shedew is blended on the ovte 
weed for co old cream 


Increasing controversy rages 
over the methods by which 
salons are picked. The author 
has some tested ideas for 
achieving uniformity. 


by Raymond Caron 


exereming their imfluence Add to this the fact that few 

wheoh everson eatiatiedd with the puctge people can be entirely unprejudiced r even entirely 

results of their eff il certarnly ' honest, and it becomes understandable that the man who 

it. tt wall ‘ t had four prints accepted at Mugwash may find the sare 
there will surely be somethings four prints all reyected at Podunk 

ne and man may go, but h It becomes equatly understandable that much ink will 


nature ie used ft express dissatisfaction with present methods 


iwlween go and bad judging ‘ ing alleged remedies 


itier © o dig ‘ member ewer hear 
have tts { orm tudgment 
the 

the pe 
There i t whiat thre 


eres ve ‘ ? ry e 
ng. but rather obeervers of dens However tise, W 


they must be, but there can b nis eve that such peret i irdiess of 


nieces there he s tie which i sister the hal teri rapt mat 

ther hand, a judge of high « at art, and that phi Hogray . ! Has there 

pee ‘ ever been an age 4 Comte porary 

pill mot the painting drew ly pr when theese 

who attempted t drew 

ther than anathes tiesto 
pst 


the pe 
the leg 


tries and thet tal Lar frat { the 
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4 
: 
: 
the 
thing 
int 
we 
lhe only diffe, 
Hie { degree. bor judging by dehnit 
respect for thei ne. But this does 1 
horse race r a higt test if 
Accurate and prec 
tfact 
tithes bul even 
the wide differ 
ered miges of 
art 
thee re h 
does mot in itself ah inces. And again. because 
hue ot many variable factore which may 
preponderance of cise sting. but nevertheless general 
al surprising results apparent m trad 
approbation necessa er before any work can 
; revognized as good art, for the artest ust needs have a 
ny iron t welts ver fa liartty with 
be the print, the known saecess of the print ther places 
it 
nt that nediately preceded the e being rdged However to return te th 
i; r f the print, the general standard of the en other things, the fi wing suggestions for the improve reg 
the salons, or both 


The formation of panels of qualihed and acoepta lite ntage is correct, then 
judges from which salon juries we ald be selected. This i get in the old” pak 
we repect a8 regimentatiot and just as lacking guar thal 


antees as the present system of lack Uneres { 


2 Mien m the juries, © th or without the 


of secondary screening juries te tewhe 


unacte pliable work This has seme merst beat the 
fleredi in the selectror of the men om the atreet, ranging 
as it could from uUbterat ditch diggers to the directors of 


the art association, em fright rather than reassuring 


os. If truly 


Invitational or val sal 
nvitatien only such n inere the up 
unknowns, and in any case do not guarantee to produce 
that which an exhibitor considers his best work but more 


likely his cast-offs, on the theory that there ne 


tithon Moreover, such aflairs have t 


sumply been a publicity ruse to attract entries ‘ 
flattery { ve F a by 


ory ‘ all appearance of 


hey appear in a Vi ing 
t. bust the pe met i é ch what 
eunted tor 

whach 


ler the staken 


the prestige of 


thus pra 


sid stronganinded judge or a tired jury as whok 
iy the required nurmiwt 
awar git rut there are io piles 
ef prints which st uid grade the prints reasonatts weil 
scorn has been delegates herp tal as the judging 
man knows af ani t how ar prints there are im the 
pile. He the tells the spy that another 2) of 
prints ‘ be hung and they ay an 
in-and-out basse the neat pole dew ght aleo 
ee review the next lower pile to check for obvious errors 
as : 
mu te 
nu 
for 
’ recent suggestiot is thal a tew aca “ 
formal judging to ett ate t ‘ is er the aalos 
prints which are deemed to have hanes { 1} opi { the O to 5 
This would eas the burces i? smi a w ti sle nly a salor that ay ontrol 
to devote more time t siderat f each print. We the select ting ever 
hke this suggestion im Uneor bul see gol eet tieally ensuring tts reject 
First, it opens the door to abuse by the experts w! We have had a riviles £ serving unerous F 
5 ght take tem nuch autherity th elves ane { attending vigings ly 
the exhibitors would have legit ale for complaint < wae @ ab { the evete evident, and we 
be especially those offering something t of the ordina sttribute this alemest ¢ re te the failure of the chai ; 
Thirdly. the judges would in all probability race throug! of thee onl srect the in the 
be gained ] int of ant t? lowe aware that hes fu teen 
show adopting the wt part If he faile to his i t* appeal 4 
subject t ary rit tha i? ra ru 1} applies aw ah t 
present-day salons t the duty of the sa when told that li 4 
in-and-out syste and the 4 t svete. Thre« sdges «a vst | re est to fit all priate inte 
ire a st universa wwazine published a ‘ { «ix enta ping ft good to bad a5 
few vears ago a strong endorsement of th n-and-ou The tt reserved for 100 per cent 
svatem written by blea r Parke whose views st for a rinte tter tha i} per cent 
anf ir reapert pest iy agree ent thee part ila sete ‘ 
sul We alt gis faver the mt pr ty If ans jucige us his scale but alwave 
i to o, beraus votes sav either 2 lees the he should be read 
the great spore cases, avatiable space thre sw and told te confor theret 
£ hanging places a practical limit the number of ts l mder thie svete ven if a judge occasionally gives a % 
that af be hung thee yiges mt contort friend when thers give a sed a 4. it does not 
such sleet the end result 7 seen. (us experience has 
As the editor { this magazine has often teal that on the sy the three judges are met 
oul, the entries to salons ide a sma of prints yually separated | re than | point, and bey 
wt should be protwat tw accepted re than 2 1 te sth the pudges are free to discuss 
and a less ermall number which shou discussion should be encourage on 
protal “ he accepted anywhere. Bat ate ent t great speed af urking and t 
4 proportion, probal A) Piper cent of Ue pr strong of sting judge bess the 
borderline work and better wt q sl result tha sna oval 
career of ine and outs if sent around to twe , Finally we su » (ai that the tithes should be read | 
shows Thus we tele ve re reasonable for a rate 4 j that the srke sid he registered 
to try t classify the primts tive ategortes thar wens eilentiy either elects holding numbered 
as is done im the and-out syste T he if ts ards, and thal whe sil have ted, arks should 
nelined then to get into a rut of jie as often happens announced that a um hear 
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thodern Makeup — 


tram gage $3 


Sark the widle of 


Al thie port, a warning might be iv 


ret bwen for giamour shots, dont 


every gitlie face sew te 
conform to the cal 


perieet tal 
the sdeal perfert beauty. If 
u de thie, vou Il hawe the 
may It's very 


[eke 


Kather, your showid be to 
etucddy the gurls face, pick her beat fea 
tures and try to accent them with high 
lights and shadows, and at the sane 
time try to sulvtue her lew attractive 
characteristics, There's lot of room 
here for the exercise of tudgment and 


artiaty peres 

When yvou've completed the founda 
tion, with highlights and shadows care 
fully blended int the buse so that 


sharp lines are 


shows turn vour al 
tention to the model's eves 
biret darker 


ing & eerie { short, thin strokes with 


the eyebrows, by draw 


the pemel, rather than 4 continuous 


line. Unless there’s & mood resece for 
deviating, follow the ttural evebrow 


perhaps extend it at the out 


side corners. Reware of putting tow 
high a the brows 

Large * are attractive any 
gitla eves any tv ade to look larger 
and iti ws by means of make 
ij ai ne al tte 
ipper tid mt towhing the eyelashes 
aml ru mear the 
spot quarter of at 
mech or so beyond th ster rhet 
1) lraw hh tine 
t the 1, starting ist 
ward of tt hel the ash © and 
int t ents thre thre 

lt os portant to keep thew 

oe narrow. avoid a 
siage arnt tw ie caseer 
thee h { sharper the eve 

tha gw itt af ind nt 

With the flat thin weelge 


t sare ti evel \ » j 
team will bee t d the shadow 
Apply brow: to the upper 
lashes until it just begins to bead, and 
amara very t the 


Lashes 
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Straight Makeup 


Glamour Makeup 


Here are your final results! 


if you first curl them upward with a 
curler which vou can get at any cos 


counter 


As a final touch to make the 
look larger, you can hil in the 
triangle formed by the lines at the 
outer corner of the lid with a light 
shade of foundation. This is fine work 


and should be done with a brush 


eves 


small 


If you wish to use false evelashes for 
super-glamour, just follow the instruc 
tions which come with them for appli 


make them look 


much bess artifesal by cutting them a 


but vou can 


little shorter and trimming out 


every other hair with scissors 
Then cornea the appli ation 
stick eer inal sample but one of 


the mest ditheult and important 
steps f ther all 


Youll have 1 lo a tremendous 


amount of practice at this before you 
an to a better pob than the 


average girl, with her vears af prac 


ter. can d herself. There are pr 
feseronal skheur t Holly wood 


Your best bet is to indicate where 
sou want the bee drawn and ther 
kt your dei do wt herself The | 
etic k eedn follow the natural lip 


and you uldn t hess 


chev pate fre m her 


usual lipstick line, either 


“af wou think 


it will improve her beauty 


\ wide mouth can be made to look 
smaller by running the Lipostne k short of 
the actual corners of the mouth, and a 
too small mouth can be expanded by 
running the lipstick a little hevond the 
corners. Be sure to have the lipstick 
run well into the inner lips, to cover 
anv area which will be exposed bv a 


should be 
rather than dusted, into the 
foundation 


if wiler used it 
pressed 


and the excess brushed off 


with a powder brush 


used rather liberally 
for color, but doen't use it for black 
shots. Let the model apply 


Reuge can be 


her own rouge, because pearly every 
gitt can be depended upon to do a bet 
ter job of wt than vou can. If vou want 
to be an expert at this detail, too 


etucty one of the charts on proper 
placement of rouge which vou can ob 


cosmetics counter 


model 


} ut her hair. and she's ready to 


After the shooting session m over 


= can give the subject cold cream 
raneing tissues remowe the 
aheup but if vou'we done a good 
b she to want to leave it an 


changed until she goes to bed that 


‘ 
‘ 
i 
pencil as shadowing the with veare of experience who dent face your 
: } the upper « » and feel competent to make up lips x 
blend at with the ball of finget 
ME. Some lashes will be improved tate to ash the girl to i night 
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Cones Teronto, Canada, Color Photography 


(ssociation 
March 


wer 


oxraphic Group 


m page 6 


Photograph T awh 1} 4 wae hel of » frst national beard 
: al View Vhategra a as 46 ad tivection, Alice Payne Seark the presidency, Clifferd 
‘ yi the Ninth later: 
: hing and Russell Hefller vice presidency 
sad New Jersey, Vailshbarg Cam 4 Sewver the treasurer's jol 
era 
work, « - porate as Trev, New York, Albany Camera Clu! 
Te sal fnterclub Competition 
He flal New Dork, Serenee VMuseum M Mildred Hatry, Vietor Seales (low |, and George Parker for his print 
Maw ry M n Clase LL bebruary let was 
Ma the end le wer, Mass., Worcester Photo 
‘ Process proved very 
M 
Ka Va j K aim Neu R da gemood 
weather here was 
\ \ ater Nertt 
i — Mia hiy Pront show 
M ad a 
Notes from the Laboratory — 
4 (luk \ few ba : 
Cle 
i am “ 4 
Sa Pe ta, St. Paul Ca 7 arger than t 
wale Va \ th Shore Camer a 
a Ma Mrs. Se 
‘ W alk W AL peak 
are 
‘ 
$8 


Word in Edgewise 


He BIG 


deal 


Birthday 


was the 


Washingt 
New re (uty 
the National Phot 


ngratula 


grand opening 


the sponsors lt was better 


ont teeing 


year the iunprover 


dogs and = ft drinks and 


The 


have given 


less hot 


much mere exhib 


photography 


tore 


thought t 


also seem to 


the arranging, cde« 
f their booths 


a real exhibition 


and planning 


the show rather thar 


the pitchman s he liday of last season 
We eny 
on the 


ved every minute of our visit 


penu might which despite a 


terrific joe storm, drew a 


New and 


were on all 


large crowd 


of enthusiasts 


interesting 
sides 

We met that 
A.C. Vogt, salon director of the Px 
torial Photographers Amerneca 
to be 


prod 


and was fun 


een inspecting the hanging meth 
bey the 


ith 


Presse Photogra 
Annual 


mew 


the 
add any tore 
was 


pany 


then of ene Al 


PHOTOGHAPHY disple 
Messrs. Henry M. Lester and T. J 


the hanging was 

were 
st study U 

booth A thing a 

was that false preterm 

n the halivi 

sented as stata 

well-done we « 


b well done and : 
deserves word 
shots bey Ha Wa 
( ranst and 

lor studios of the New 

. . 

Lest we 
and heering 
piaved and 


gin the g th tors. The prefer 
this show art A any teresting 
were {wa i it sinies 
were pre PsA Ve ums Heapital Propeet 
g. and Kar \ Ka gacrt tlet 


gra rt “as af 
ik 
Ha tit te the latest 


togiapher flops in Photograpl the big an 
iat jal at few the Metr: 
one heat i> ta (amera ( New 
KRalpt York, lived up t ts ame ma new 
rhers af the anner thie your A» part the pre 
rk News gra f events at the Statler Hotel q 
there was promt showing the 
work top After the lag 
has ! of March Sth, this entire show 
Ma are "ae ved the toy { the pire 
was loud State Buikding and exhibetedd the 
a y stting lowe t 
he toy fu to speak 


ent sod say vou maw the 
tue here, hal Thanks ard the 
theug 
gta They thew 
«2 and and ship 
terans hospitals throughout : 
graphs 
sting, 
aking 
ods 
phers, whose Now that 
the Are rv. Smiling Phillips had ber the «wt pave i) * act toy kere that ganization de 
things well under control at Une Mar for the g States and credit 
shall Color Booth, Mabel Seaches The inteer « Photographers fas the too end snaging of this a 
ram- ur please t Tine at witt event after vear. Thew alwave 
ames that paper headqu Madis \ ‘gra reogra ja pack 
woth in the good New York | rr ark the ev g with worth while speakers 
Harwev A Falk Valentu ably fine w a t . a ge stare n the pre 
Sarra, and Vietor Keppler Keppler veterans terest grape era this ot 6there were d tt 
tor any the featu presentat prints su anc l'ase Cali lohan G. Mulder { 
and whe could be bette Genia this phase of sof great Rochester, liscussing “Color 
Joseph M. Bing was hand, greeting terest itients. | ts Vhotog ancl Jobe 
bis manv friends. We chatted 10 14 att Hafele of the Metropolitan Mot Py 
Moorrss whet f the ache surtaces, ry wel ‘ (tu g behalf of 
ter, blaine, was ha t Jot Preferred su © head wakers, and there were 
Minor, itinerant photographer of the bee j ont In to 
PS, One pe 
j 
a Hod Schumacher had { the quainta He | ck e hearine 
= stage show flea | Paul W. Gibbe reached 
ee And so it went. But enough of this etnbered : 
sod a word for the ar ial Press } j | the 
tographers which, as wast | hie It wae a 
expected was t The locat ed page 


inwentiones 
trem page 70 

proving reduction to practice of the 
imvention if should hecome seers 
sary to do eo 

Another mistaken idea possemsed by 
many tventors that the fret to hie 
an application in the Patent Other will 
in the event of a contest with a subse 
quently fied applieation of another in 
ventor for the same invention, be con 
sidered to be the prior inventor and be 
awarded the patent. Such is not the 
case. In the event of such a contest, 
namely a socalled “interference pre 
ceeding” between two applicants for 
patent for the same invention, the ap 
plicant who first created the invention 
and first reduced ut to practice will be 
commdered to be the prior inventor 
and will be awarded the patent. The 
fret applicant to hile his application 
will, however, have the advantage of 
being the so-called “senior party” in 
such a proceeding, and the burden of 
proof will be upon the last to file, whe 


will have to show by most thorough 
and comprehenmve proof that he con 
eewed and ed the invert pert te 
fore his opponent did. The production 
of dated and witnessed photographs 
showing a complete and operative 
model of the invention may constitute 
very important element of such 
proof 

After the application is fled in the 
Patent Ofhee, a delay occurs until the 
Patent bxaminer searches against the 
application to determine the novelty 
and patentability of the invention. In 
this waiting period, the impatient im 
ventor very often feels that it is de 
sirable to offer his invention to pos 
sible prospective buyers. It generally 
vs conceded that it is premature to of 
fer the invention at this time, becaus 
the filing of an appleation for patent 
is not an assurance of the grant of the 
patent; and the average buyer will 
want to be dehnitely assured of the 


patent before he will pay for the in 


vention or for the right to practice it 
It ws therefore desirable to await an 
action from the Patent Ofhee. and if 
the action i favorable to the extent 
of indicating that at least some of the 
claims of the appheation are allowable, 
then the invention might be presented 
tw bode buyers 

In moving forward to protect his in 
vention, the photographer must re 
member that procrastination is dan 
gerous, What you can conceive, many 
and the Patent Of 
fiee is full of interference proc eecdings, 


others can also 


or races between rival inventors to de 
termine which shall receive his coveted 
Letters Patent.” 

If some of those ingenious photo 
graphic gadgets which you have cre 
ated please you, and you feel that thes 
would be salable to other photogra 
phers, possibly you have invented 
something worth while. If you reach 
that conclusion, move expeditiously to 
safeguard your rights under the patent 
laws enacted for your protection 


1 948 VOLUME 62 


(entains 93 pictorial illustrations, plus 
innumerable photographs aad diagrama 
pages Contents: The Stery of Sis 
teen Printe, by Praprie; Photo 
graphic Exploded Views, by Joha FF 
Mebarlane. The Art of Exposure, by 
| Merbert © Hints on Saccess in 
Color, by Jack right That's Bright 
Must bade’ bv Albert Marshall, Sen 
ettometry for the Practicing Vhotogra 
» Raymond LeBian A Vhilose 
's Notes on Photography, by bdwin 
| Rutheen alker The Pietorial Poesi 


of Bridges, by Steeple 


Drews, Film’ Cheese and Use Carefully, 
by Thomas H. Muller contains 
64 page Salen section, with lucid com 
mentary by Frank Ro Praprie Edited by 
Frank Ro Praprie and Franklin | Jordan 
The 1948 Annuel of e1ceptional in 
terest to photographers, and the articles 
are more current than most photographs 
books on the market’ If you don't have 
hee vour library, take advantage of 


thee oppertanity now 


BOTH VOLUMES 
CLOTH BOUND 


1948; 225 


1949) 


Special Money- Saving Offer! 


TO HELP YOU BUILD YOUR LIBRARY OF THE AMERICAN ANNUAL 


Build a library of the AMERICAN AN 
NUAL OF PHOTOCKRAPHY. Have a ree 
ord of the progress of photographic art 
and science as recorded in this remarkable 
volume vear alter year. The famous 
AMERICAN ANNUAL has been a favor 
ite of photographers for 64 years. In its 
pages the history of photography is re 
corded. Few collections of photographic 
literature have the value and interest with 
the passing years which this book possesses 
A limited number of 1948 and 1949 edi 
tions are available over and above our 
reserve stock. To help you start your li 
brary of the AMERICAN ANNUAL. these 
two volumes are offered together at a very 
special price. Our sincere hope is that 
you will thus become a regular customer 
for the ANNUAL each year, Prices in 
dicated are postpaid when remittance ac 
companies the order, send check of money 
order, The same price applies to foreign 
and domestic orders 


THIS OFFER LIMITED 
ORDER YOURS NOW 


American Photography 
607 Gverdian Building 
St. Paul 1, Minnesota 


1949 vowwme 63 


Lentains Yo pictorial illustrations in ad 
lition to hundreds of diagrams and pho 
aphe pages. Contents The Art 
Alexander Hon. FRPS, by 
J. Dudley JoAnsten Pieture Character 
istics in Pronting, by T. Thorne Baker 
Plant Portraits, 6y Alda Jourdan; Sam 
vel Morse, by Don D. Nibbedink, 
thon in Mereoscops Photography 
Oy {rthar F&F Judge Photographing 
Small Pry. by Georgia Engelhard: Re 
Familiar, by A. RE. Green 
Portraits of Famous Musicians, by ¥ ous! 
Karsh, Sharpness and Pietorialiem, by 
Eleanor Parke Custis; Balancing the Neg 
ative, by Arthar Hammond; Mixing Pho 
ographic Solutions, by Allen R. Green 
Simplicity, by Honess Lee 
n of Dag seTreotypes, by 

rie, Pictorial Ubustrations 
wpon by Frank KR. Fra 
R. Fraprie and Frank 


Beth 1948 and 1949 AMERICAN AN 
NUALS arry the Who's Who 


trial Vhotography for their reepective 


rears, ets of American camera 
ibs. The 1949 ANNUAL is mone 
nia photograph work 


BOTH VOLUMES 
PAPER BOUND 
1948; 122 
19495 


| 
| 
| 
{ 
J 


Gnersvon — 


Contiowed trom page 59 


number of years age af an eXewutive 


committee meeting heid in the Metro 
politan Camera lub tha 
Paul had just been elected president 
of the organtuation. | distinetly remem 
ber him getting to his feet and present 
ing hia idea for a grand, banner eve 
ning of events to be sponsored by the 
Council. He proposed to the 
best of evervthing im photography 


We will call 


phy because it will be just that said 


of in VPhotogra 


Paul, and Tops in Phot graphy 
was born 

Right here while credit os being 
deatt out, a word for Frank Liuni 
brank has been in Cuba for some tio 
doing some sort of terrihe job with 
telephones He was in New York for a 
short few weeks after New Years 
But for Frank Liuni there sever would 
have been a Metre poltan Camera (lub 
Council in the first place He conceived 
the idea. | was present at that organiza 
tion meeting too By some | am cor 
sidered one of the founders, but | bow 
out on that one in favor of Frank, for 
he was the real founder; the rest of us 
were ves mer With his dynam 
personality and terrific energy he nile 
the Couneil a suceess from its ver 
start. It is good to realize that this su 
cess has been continued by others, that 
the Council still prospers, and that 
Frank Liunmi, the fownder, is still re 


membered by many 


Two cameras, both bearing the name 
Contax, and both made by manula 


turers in different parts of Germa 


are now available’ ' | was ashe 
find out what | could on the subject 
and report to you, An international u 
vestigation it y first column 

| took from storage v Jim Dandy 
Junior Detective Outht which | earned 


not so many vears ago selling sore 
cakes of soup 
utht contains a 
squiess, 1 merely selected 

the bright. shiny badge and the fale 


whiskers and went about this job, lark 
the shad we a8 every ge “din 
vestigator should. It was my idea that 
the facts concerning the two Contax 


armeras woukl net greatiy puzzie of 


confuse the pr purchase of 
either. That im «till y idea, for 1 am 
certain that any camera enthusiast 
ready to spend the a int { er 
asked for either these cameras, i 


going to know all there t 


trom page 39 


rk. N. Y. Ware hav 


PHOTO EINDSHING 
BETTER FOR LESS 


. fii ce gioee | 
” 4 re 


Ald A Phete Lab Bee 9385 
5. Lee Angele 5, Californie 


iting toe were rebuilt amd even 
ore { the kd employees work here 

lt this plant lkotlex cameras are 
ache 


he new trademarked 


lem lk it acivert manu 
facturest piant wed bw 
4 t,. before the war, i Dresden in 
the Russian 7 It is distributed in 

oil ™ by Camera 


Avenue, New 
York. \. Y. The factory well staffed 
amd has te payroll a nun 


former piovees the old 


who were 


either unable to flee from the Russiam 


t else had faire toe a Them 
he like all workers. are ex 
serts and { have to make a 
iving t which effort everyone 
weil The » have 


tioned the factory amd are now 


position t anufacture the camera 
which they name the Contas 

1} virtues of both the Contax IT A 
the ¢ “ are written up in 
terature which w available from the 
two distributors (see addresses already 
roent ed therefore, sclling pommts 
will t be taken up in thee column 

Contributing to the general confu 
sient y there any getwerai 

there in operates im 


Jena (wer any Russian Jone the 
Carl lene plant, employing about 


Contieved on poge 68 
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Pop Sez — 
and try to see if you can 
figure out why. If vou can't, there i» 
ne need of wasting any arguments on acc 
soon fied + nh pig ont up te 
But de net go to the opposite ex LABORA 
processes does not preclude admira 
ing ihe 1 the if 
can de worthwhile things that : 
other mediu eve te rival 3 
est effort a record of the finest detaii 
thai can im m ther way be re rides 
accurately, as, Lample, a whole vag COLORING PHOTOS q 
page of a every blade { Moms 
grase in law wal mn tres ote & > 
utilitarian uses, to be sure. But on the | 
medium can reproduce texture so cor 1 ul 
vincingty lass silk. flea? ru 
ing water. weathered worl, fur 
ard any ther suteeta an tee’ rev 
dered with starthne fidelity If 
peeture depends it 4 
a beauty of such textures, seek no fur ee 
2 ther. The silver print is your ediu 
Let tolerant There room 
| photography for we 
people like cucumbers, although it 
happens | detes Hut that is 
# . . ; 
reas w his kd met eat the : 
The price range up te 
is $475 
* 1 did dig up the following facts. The 
Contax If A, 19% anulae 
tured by Zeiss Ik \. &. at Stottgart 
im the I Jom ony. Distr 
bution in the | ted “States is handled 
by Carl Zeus, | Pifth 
New ing. stnashed 
: things around a bit, the Nettar, Ikonta Py 
Super lkenta, and Contax I] A are al 
thes Stuttgart factory 
It employs over 1,600) people, inectuding 
a fair representation of old Zems= Ikon 
\ (,. workers who fled the 
Jom Then thers the 
(mere factors n the American ee 
tor of the tv of Berlin, a part { 
combine. In Berlin the manufa 


A pict 
con oe 


oh 


real *ye 
with 


ates wher ore 
with 
a 
of 


nape 


Young ood old alte con get realy 
with the 
aed imesperwve bones 


by Karl A. Barleben 


T' SIMPLE BON CAMERA car throughout the ars. Certain it is that i“ endowed with builtan flash svn 
fa ta tree that the vast mar camera hroniwzation, by means of which flash 
hack farther t i oth started it bee can be made by the mere attach 


them still f a flashing unit 


smple box camera has indeed 

war sinew its 

vears ago and. oddly 

ugh, has kept step with its more ex 
brothers as to popular nega 

res, builtan flash, and styling 

ail perhaps is that the initial 

these cameras surprisingty 
ng to today * prices, thus 

to 


available evervone 


photography 


uree the box camera fails to 


nierest f those of us who 


on page 66 


; 
} 
i 
" cameras. Yet how iho we g the voungsters u get a 
: wt ard wae pleated ar wx replica of the onginal box camera if 
i 
ameras, sneer at thie howls you popular And a good ; 
w hye we ca if lable thet ve : 
tra stura ure t hand. if sour taste dernistic, vou e 
aut eu 4 hat ‘ g plastw frou ca 
the aa fas? that the era wt waves thing tir 
{ «a t.adiiia kha chow to be desired Be 
shew areal chespete ail the In keeping woth the odern trend cos 
trict t? ta ims ole Cameras are How ce low 
ts ar after t the na 
eatin such as half terested in 
shire a if it attet are { the two-lens re 
t g tvpe, while thers 
vole th 
tinuing popularity that weren't enough, quite a few ar 
62 
i 


New, revised Edition 
Stereoscopic Photography 
by Arthur W. Judge 


just released, the latest 1950 edi 
tien of one of the outytanding beoks 
on stereo! Completely revieed and 
brought up to date Covers history 
principles, aml applications of stereo. 
Profusely dlustrated with humdreds of 
Hhwtratom including many in stereo 
Complete down to instructions for 
fine grain development of mone 
chrome stereos 

Highly recommended for beth he 
ginner and advanced stereo photogre 
pher. While the technical dixeusions 
are complete and detailed, this & net 
hard reading for the average fan 
Shipments of the latest edition will 
start about March Ith. Order now 
as oumber imported is limited. Your 
order will be shipped upen arrival 
480 peges, hundreds of bhustrations 
SexS inches, attractive cloth binding 
li vour dealer does not stock, we can 


$62 


AMERICAN PHOTOGRAPHIC 
PUBLISHING COMPANY 


607 GUARDIAN MDG 
ST PAUL 1. MINNESOTA 


supply sou 


For the finest... 
GEVALUAE VELOURS 
With Gevaluse lelours the 


photographic print becomes a work 
of art 


ARTEX 


A warm-toned chloro-bromide 

paper with a “crayon” effect, for 
portraits or salon prints. 

Three contrasts, a variety of surfaces. 


Pockoged 
he bee Announcing 
ever reody me Multee Pood « 
wey? echon sor end block and 


TONEN 


4 new, warm-toned portrait paper. 


oh te indow mo. 
With these Wonderful Features! tary to 
store + Fits off comeres + Equipped «ith 
eure table Uses fowr 375 Wert GE Med beam 
phete feed temps Convenient 

switches Meevy duty cord end pive 
+ Hondseme ond sturdy off mete! 


bedy + Mer-preef wrinkle finish 
At your dealer, or write direct 
Velwe priced at 510° 
Me — Jeet better every 
Arm aed or te 


@ PRODUCTS 


AVE 


305! 


tm che ae* com™* ht b ian? have 
pec® tart The * chat ihe 
ment? god avert * ot 
inciude® a picture commct , snow 19 
wp and spees ot nia and nase * 50 
See the new al lead dealer’ 
7 
Sat i= 
uses 4 
A | ' 
my 
My Daddy | | 
aaay Is Smart! 
He PH ' ote 
Peed ' ia 
7 
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i that « certam calendar company genet ter a of Hollywouwd movie tare tending 


Selling Picture: — an 
a geters omonesd putures ta 
trem page 4 
i wis “ute wach of the of thousands of Religious News Service, for examy 
‘ j ke which the phe uterest. Harris wing those dealing with 
hillets and ewrater girls to fenres, faces and 4 
grapher sow rece ran well gusernm politecs and business and people 
get i hgures efter th age hae if amd (Culver in oid 
t he newds of theee peetare bavets 
bse revelers tune movie will, Amervcana and historical 
Holmes Hobe ” subiects, O agrn Shosta oper 
atvebly tart rit peetures an agent olor evchasively, Agents Like Pixs. Bleck 
ites ale the ‘ aernt 
alter trip to Tripeli Tibet. Pictures of Star and Three Lions derive comparative) 
yt he te { thousands elures 
Japan and Philippines which | toot part of their from the sale of 
tye tede «a shock sheets . 
‘ ane cing sold eve single pictures the great balk of 
file OF thre 
i never i (ly on working ture spreeds to and Sunday rote 
at the ‘ have cated thew oe in a themectves are the 
th sta moking for mor 
wit “ut on ¢ ieee profile atiete giant picture wi ales ke Inte s 
h repreees money | The petures | ha fa sitig tional News Photos, Associated Press Photas 
never would have been able to oil ke the State Building der 4 who provide a good market for 
my ows ng if sone ther agent hae single free lance interested im thie specialized 
been top profeesemale like Brits i he all of ‘ the ut aul he great majority of thew 
Henle wee Karert inget why aiwaye of graphs rom thew owt staflers and 
Heart (erties Vietor De Palma and and di tf string 
é Feano Jacoha « ¢ have sold « ast ‘ stopped adding However, the ateur met particu 
portion of their work through agen T hies, be Hof business in ve years arly terested wing any one 
ands of ether camera owners of var a d ln « business where no request is con wee ng photography a 
a? professtonaliem a pret mney are unusual, the agent areet an hod a neat sourer of extra 
alee at ot has pay tor t apply rything trom imome im the tures he takes purely tor 
hew equiy t and expe s wih o arre. A single day im the pleasure provided he bears m mind the 
help of a3 ure agent. petus ager may have funds stal ¢ sivements of the steck shot 
en f 12 tur cor re emenia, as summer »b 
: iw here are abwrwt number aa requifrementa, a momed ap by one 
availa vf ent t cos? hed leaflet he mail« to 
follows 


tomly groups the tha ore 


a Method 


Muppy 


This shot has been sold * 


church ond of imeuronce compoery, ond has 


been wed in murols, posters. etc Signed mode 


releoses ore ceeded when persom ore pctured 


4 
is 
Woatkik ifa 4 } ry tu hea be it ert twe 
example, that Architectural F peat 
file bow of see scenes, publish fundamental requ vents 
4 interested px { skvecrapers 
e repredy n wellillustrated liter 
Mid West, New York and Pennsylvania. His ' ary rials, adverts 
grap { “garde trea floral g a call ter a shot of a ' stu amt which appeals te the pul 
q 


categorees of the etandard petare austere 


“wk sgrhuture, heath 


aad trave “ene, of per 


som doing imteresting things, and artic 
ae New Brown Swrege bee are we 
ed, hat segatives mast be of excetics 
ty. It te mot to « the 
finite field of illustrative phetograp? 
orpting only the general re pot news 
photes which become olwelete with the 
events thew sin he 
such mews pictures of acular tires 
ceptional automeolule scendents, tornadoes 
floods, curiosities, and subieets of tit 
interest.” 
No matter what the «a <t, few «@ 
wili handle negatives of 
emailer than 12%. aad the pret 
size is 45 5, copecially for bes Agents w 
accept 35 mm film only if it is of sus 
news interest of if it ie exceptional it . 
nd then only if the « ect desu " 
be obtained in a larger size 
Apart from the matter of Ewing Gallewoy heed of one of the oldest picture agencies, the print flew 
negative size pr at an 
cept must meet other requir « from $1 sie ne wee. emailier the hose of the literary agent and 
more intangibie natur As 
what higher ‘ tek 
agent tried to eapia af Ts rare ag seually she reeks ng a pe hargre te 
picture was well shar] 4 futur purchase wot “ nine trem your owr 
ust good enough isn't good enough ram Tek vwour hest nege 
ture has to hawe that « thing extra - prion of cach, Net 
something that will stop your eve whe 4 , 
turn the page of a magazin t ak 4 acript at per 
want to look af the calendar s $10 pf ach » ‘ ae a ture 
What we want “ani her agent te pe ne » 
smart ple ng What t wa nage of 82) for shing te is This 
routine, atifl and poorly puree spree ux time is i 
Another big gripe age * of pare al werk ‘ the 5 
written when tl i rte sare ally lucky acd twe of your 
eclected fram the flee of a New York ow. sture ‘ Scan the cresfit lines 
‘ aj tw ttle ¢ ke ‘a eact art 
Row kef lof he ay « wt agret anche the 
T he aclvert a ta ar at " Ale te 
Fina as the k she hat the ere thie art 
taker skates last «¢ g at the Rork in : pr nary 
« hope of dou your 


Box Comera — gate the merits of the simple camera suntight. If the sun doesn't happen to 
expecially as a seeond of third camera be so bight, becomes a simple mat 
tram page 62 

ter ent the more versatile equip ter to load with Anaco “up rpar reese 
have long sinee graduated to better tment. Strangely enough, | frankly get Gevaert Gevapan or Kodak Super-X\ 


things: vet | sometimes wonder if it a lot of pleasure out of shooting with which offer twice the sensitivity of the 


still isn't @ practical tool to use on thos mitive equipment it forme slower 
many occasions when an cxtre camera a sort of contrast to the more versa Now, we all find the use of filters 
of two te required for “record” shots tile cameras. A contributing factor, | mandatory at times, and the box cam 


This was forcibly brought to mind not believe, the fact that the simple box = era need not be an exception merely 
long ago when I was making some pix amera offers an opportanity to juggle because of its limited optical range 
tures of motoreveling activities and photographic values for a change. In bor exan ple. if the illumination cond: 
enthusiasts. | was using the Pacemaker other words, as the lens and shutter trons are normal, and we wish to use a 
Speed Graphic 415 on the important are fixed and uncentrollable factors, it filter to record clouds in the «kw. the 


ing to make needed adjust camera need only be loaded with a 


and sometimes posed and a 


Rolleiflex for grabbing odds and ends ‘ents with other than these two ordi speed fils which will handle the ex 


as well as “protection shots of the im narily flexible devices probe m nicely. Of course vou 
portant material, | felt that a third You usually have what amounts to are limited to the use of a vellow filter 
camera which | had neglected to 1 2oeecond exposure at the shutter whose factor is about 2X. but isn't that 
take along with me would he essen and about £:16 for a lens opening AT the filter most widely ¢ ployed any 
tial for additional material. Inasmuch focusing. There is a challenge in trying way 
' as thie was to be 4 one-time event. and to make things come out even with In short, by choosing the film wise 
H I did not want te ise any of at, | sent only these factors as controls i t is preven bole to shoot under normal 
: my assistant to the nearest camera eh p Phe limited shutter speed available below-normal, and above-normal con 
H to peck up a cheap camera causes vou to angle your fast-moving ditions with a filter. Instead of chang 
i He returned with a Kodak Hawk subjects in such a way that no blur is ing the lens opening or shutter speed 
: bye 620 joh, which | i ediately produced. This, of course, means hav you sumply juggle the film around to 
over to mv wife. In ing the subject coming toward, of ge suit the conditions 
: semnuch as this unit uses the same film ing away from, vou. You may be sur For really dark davlight conditions 
: and makes the same sise negatives. as prised at the considerable fast action and for interiors. there is alwavs the 
the reflex, we hada iniformity of that can be recorded without terre exposure to rely upon to give the 
which enabled us to shoot many rolls this manner. In addition, | feel that leaired « C posure In this case. an ex 
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You can make 


your Own family 
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o brushes. No messy colors to 
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Depar trent you oOfain Gli the leralure and aiogs you wish from one 
easy source. TAis new feature of {WERICAN PHOTOGRAPHY wall be printed 
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PHOTO-LENSES 


— An American Product Since 1899 — 


help vou ia the selection of the proper our eng af reer 


GOERZ DAGOR GOERZ APOGOR £:2.3 
DOUBLE ANASTIGMAT 1f:6.8 the movie lens with microscopic defini- 


then comeremen heve been 


The stenderd by whch vast sumber of sete 


fed lem preter te jwdge lens perform welting fer 
the DAGOR combines in one lems A sew ws element bigh quality lene ter the 16 
| A poertectly corrected Repid Anastigmet end 35 =e fie comere Corrected ter off 
2 A wideangile lens of smeiler stops eberroton at tyll giving highest def 
1. A long focus lens when single element nition in block end color Made by 
vied chilled techawioss with many voor of aeptical 
truthfully records pictures with fescinating 


end brilliance, in cleo 


eed 
terted detail te the very corners of the Ble 


Fitted te precision focusing moun! which moves 


the lene smoothly eitheut reteting elements 


shifting image 
tour work, wend views, groups, benqvets, color 


fim copyiag enlergeng 
$68 12 tocal lengths 14" to 17 Fitting te ether specie! order 
77 3 tece! lengths 14° to IF 


for mterion, easterton, commercial end ome 


hea bons comes in © mownt for 16 me cameras 


Sees new 35 and me encooted 


GOERZ SUPER-DAGOR £:8 
A WideAngle convertible Lens hoving com GOERZ C-DOGMAR 14.5 


porotively high | valve for easy focusing ond 


producing @ crisp rectilineer image of 100 de focus 6” (150 mm) 
grees masinum feld at the smallest dic 
phragm operture for long dutence telephote werk wth 35 mm 
3 FOCAL LENGTHS. 3% 6% ood mm movie comerons Uncooted. in vin 
barrel, or teeusing mount for 16 mm 


GOERZ ARTAR APOCHROMAT 


f:9 to f:16 LIGHT FILTERS and SUNSHADES, 
he ideo! apochrometic process lens for cole imported — now available — 


seporotion with perfect register in the fine 
process, for black ead white commerce PANORTHO FILTERS 
work 
14 FOCAL LENGTHS, 4 7TO 70 INCHES 
4° ond 6” bor color seperation blow ep: 


sip mounts @ wortety of sires for 


comero tenses Yellow end green 


wack in 2 densities, dort red. orange ond 


from 35 me ond larger color fim ght bive 
GOERZ PRISMS PANORTHO SUNSMADES 


the Mighest Accwrocy for reversed nego the hendies!t thing ever collage bie 
ven to seve stripping the fim. ond reduction to stenderd lens diemeters, accurate 


work odjustable push on rings 


LOMARA POCKET MICROSCOPES 


For concentrated power of vision in your daily endeavors, whatever your vocation or hobby 
might be, for quick on the spot observation of examination of minute objects 


3 models n fountain pen shope 
Clip Lomora — magnifies to 120 times 
Another Lomora magnifies to 50 times 
Ultra Lomara — magnifies to 460 times 
Lens sets, adjustable stond for either one, with stoge, diaphragm. mirror reflector, electric 
light assembly, etc. available Ask for literature 


REMEMBER 


For making first class pictures 
GOERZ AMERICAN” tenses have Prompt shipments. Write fer prices, giving your dealer's same 


The GOERZ AMERICAN 
| OPTICAL COMPANY 


OFMICE AND FACTORY 
317 34 STL NEW YORK 16. 
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Box Comera 
Cootinved trom poge 66 


three and-a-half feet. This is approx: 
mately the distance range at which 
head-and shoulder close-ups are genet 
ally 

4 course the user must make some 
allowance in the viewfinder when pho 
tographing at close distances, because 
the viewfinder is, after all, designed 
for infinity coverage chiefly Just re 
member to tilt the camera upward 
slightly when using the close-up at 
tachment, so as not to cut off the top of 
a head or the upper area of the scene 
wanted 

Being a firm belever in lens shades 
I strongly suggest that the box camera 
as well as all others, be fitted with a 
practical shade. In fact, the box cam 
era requires this perhaps more than 
better cameras because no special pains 
are taken to shield the simple meniscus 
lens from direct or stray light rays 
Yet it ts just as susceptible to the 
eflects of unwanted light rave as the 
nore eXpensive cameras, perhaps more 
so. A good lens shade, then, is part of 
the equipment It wall pay off, too, and 
permit the making of side and even 
back-lighted shots (which are ignored 
in the elementary instructions fur 
nished with box cameras 

Lpon thinking the matter over, | 
have now decided not to sneer at the 
box camera any more. | think it has 
something very definite to offer, not 
niy to the rank beginner (for whom 
it certainly os the best camera to start 
with! but to the more advanced pho 
tographer as well. In the latter's case, 


| see it as a means of entertainment 


d lighting conditions 
loors in the form of a second camera 
for picking up shots that would other 
wise be lost. The pictorialist has for 


any ears known and valued the 


Supplemented by a few simple ar 
ies Close-up attachment, filter 
und lens shack the box camera is 

patie of turning ul really fine re 
sults in the hands of the capable pho 
tographer. You get a generous value 

such a camera for a reasonable in 
vest t. Leet one and start using it to 


jay. and see what | mean 
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Learn how to make pictures that flatter 
A working manual for all photographers 


SNAPSHOTS - CANDIDS - BATHING BEAUTIES - PIN UPS 

PORTRAITS - PUBLICITY - FASHIONS - FIGURE STUDIES 

LIGHTING - MAKEUP - PROCESSING - SELLING PICTURES 


Girls and women want pictures that flatter them! You can follow the 
professional methods which produce the best possible pictures of every 
subject — whether she's a model, your girl friend, wile, or mother-in- 
law. GLAMOUR GUIDE is completely practical. You can follow the 
eee complete instructions and obtain pictures which compare with the best 
i ' of Hollywood's glamourizers. Ulustrated with over a hundred large 

ee | photographs by this outstanding photographer of girls. Large size, de- 

4 luxe binding. You'll be proud to own the GLAMOUR GUIDE, 


a Fugene M. Hanson describes in entertaining stvle the methods 
which he uses to produce glamourous photographs. Directions are 


very complete. Numerous complete lighting diagrams. Emphasiqds 


» 
al a il r ll if ¢ laid on the psychology of photographing girl, highly important to 


obtaining effective results. Since girl pictures are highly prized fox 
advertising and publicity, this field of photography is an ideal vepy 


= How to Photograph Girls 


by Eugene Montgomery Hanson 


$5.00 


CONTENTS 


to enter professional ranks. Practical reading on make-up, posing, 
lighting, dark room technique, equipment, and everything ele vow 
need to know about the subject. An excellent manual for profet 
sional photographers who want to improve their technique. Vet t 
is invaluable to the casual snapshooter who wants to get better pic 
tures at the beach this summer For every photographer THE 
GLAMOUR GUIDE, 210 pages, 7 by 10 inches, handsome cloth 
binding. $5.00 
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blemishes Little or no retouching seeded CLAMOUR 
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OR ORDER FROM THE PUBLISHER 
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FIETEEN VALUA 
: 


Superb 16mm. camera with the capacity for precision 
movie making built into the basic model, Every control 
you'll need w film such advanced effects as multiple expo- 
sures, mask shots, fades, dimolves, and animations is an 
integral part of the camera itself, 

Although unique among all motion picture cameras in its 
truly remarkable versatility, the “Special II” retains much 
of the simplicity . . . all of the filming economy . .. of home 
movie cameras. And shares with other Cine-Kodak Cameras 
the heritage of precision manufacture by Kodak 

Cine-Kodak Special 1] Camera is supplied with cither a 
100- or 200-foot interchangeable film chamber... and 
cither of two Kodak Cine Ektar Lenses, //1.9 or //1.4, both 
members of the superb: series of lenses that are the finest 
ever made for 16mm. movie cameras. Depending on fens 
and chamber selection, prices are from $898.50 to $1125 


Eastman Kodak Company, Rochester 4, N. Y. 
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